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ROYAL ITALIAN OPERA, 


COVENT GARDEN (LIMITED). 


HIS EVENING (Sarvrpay), June 21.—IL BARBIERE 
DI SIVIGLIA, at 8.30. Mdme Adelina Patti, Signor Cotogni, Signor de 
Reszke, and Signor Nicolini, Conductor—Signor BEVIGNANI. 
Monpay next, June 23,—FAUST E MARGHERITA, at 8.15. Mdlle Gertrude 
Griswold, Mdme Scalechi; Signor de Reszke, M. Devoyod, and Signor Mier- 
zwinski, Conductor —-M. Dupont. 

TurspAY next, June 24.—LE NOZZE DI FIGARO,, Mdme Albani, Mdme 
Sembrich, and Mdme Pauline Lucca; Signori de Reszke and Cotogni. Con- 
ductor—Signor BEVIGNANI. 

Doors open half-an-hour before the performance commences. The Box Office 
under the portico of the Theatre is open from Ten till Five. Orchestra Stalls, 
£1 1s.; Side Boxes on the first tier, £3 3s.; Upper Boxes, £2 12s. 6d. ; Balcony 
Stalls, 15s.; Amphitheatre Stalls, 10s, 6d. and 5s,; Amphitheatre, 2s. 6d. 


Mt JOHN THOMAS (Harpist to Her Majesty the Queen) 
begs to announce that his GRAND HARP CONCERT will take place at 
Sr JAMEs’s HALL, on SATURDAY Morning, June 28th, at Three o'clock, Harp 
Solos, Songs, with Harp Accompaniment, Duets for two Harps, and several 
Compositions for a BAND or Harps. Vocalists—Mdme Rose Hersee, Mdme 
Edith Wynne, Mdile Elly Warnots, Mdme Enriquez, Miss Hope Glenn, Mr 
William Winch, Mr Lewis Thomas, and Mr Santley. Harp—Mr John Thomas, 
Mr Thomas Barker, and Mr T. H. Wright. Band of Harps—Misses Adelaide 
Arnold, Lucretia Arnold, Ida Audain, Florence Chaplin, Fanny Davies, Frances 
Howell, Annie Jones, Mary Johnson, Lucy Leach, Julia Leney, Alice Smith, 
Viola Trust, Mrs Finer, Mrs John Williams, Mr Thomas Barker, and Mr T. H. 
Wright. Conductor—Mr JouHn TxHomas. Sofa Stalls, 2ls.; Reserved Seats, 
10s, 6d. ; Balcony, 5s.; Area, 2s.6d.; Admission, 1s.; to be obtained of the 
principal Musicsellers and Librarians ; at Austin’s Ticket Office, 8t James's Hall; 
and of Mr Joun THOMAS, 53, Welbeck Street, W. 


\ RK W. HENRY THOMAS’ EVENING CONCERT will 

take place in the 8t GrorGr’s Room, Tufnell Park, N., on Monpay, June 
23rd, 1884, at Eight o'clock, Vocalists—Mdme Edith Wynne, Miss Jessie Royd, 
Miss Margaret Hoare, Miss Eleanor Rees ; Mr Dyved Lewys, Mr Lucas Williams, 
Mr Lewis Thomas, Instrumentalists: Harp—Mr John Thomas (Harpist to Her 
Majesty the Queen); Violoncello—Mr Walter Truslove; Pianoforte—Mr W. 
Henry Thomas. Admission, by Ticket only, Half-a-Crown, to all parts of the 
room. Tickets may be obtained of the usual Agents, and of Mr W. HENRY 
THOMAS, 7, Lidlington Place, Harrington Square, N.W. 


> 
MDME DUNBAR PERKINS begs to announce a GRAND 
: EVENING CONCERT, at the KenstnaTon Town HALL, on WEDNESDAY, 
25th June, 1884, Artists—Mdme Edith Wynne, Miss Clara Samuell, Mdme 
Hirlemann, Miss Jessie Royd, Miss Hilda Wilson, Miss Clara Myers, Miss Ada 
Iggulden, Miss Rosa Leo; Mr Arthur Thompson, Mr Coates, Mr Franklin 
Clive, Mr F, Bevan, and Mr W. Burgon. Solo Violin—Mdme Dunbar 
Perkins and Miss Florence Gully. Solo Violoncello—Miss F. Hemming. 
Conductors—Sir Julius Benedict, Mr Edwin Bending, Mr Michael Watson, Mr 
Frederic Oliffe, and Signor Romili. Doors open at 7.30; commence at 8. 
Tickets—Stalls, 10s. 6d, ; Reserved Seats, 5s.; Balcony, 2s. 6d.; Admission, ls. ; 
which may be obtained of Messrs Stanley Lucas, Weber & Oo., 84, New Bond 
Street ; Messrs Novello, Ewer, & Co., 80 & 81, Queen Street, Cheapside ; Young's 
Library, 36, Kensington High Street; and of Mdme DuNBAR PERKINS, 16, 
Ovington Gardens, South Kensington. 


j v 

MPLLE VICTORIA DE BUNSEN’S GRAND MORNING 
; CONCERT will take place at 27, HARLEY STREET, on MONDAY next, 
— 23rd, at Three o'clock. Artists: Mdmes Oarlotta Elliot, Badia, Hirlemann, 
= ae , Victoria and Felicia de Bunsen; Messrs Walker Marnock, Ria, 
Be enham, Mason, Thorndike, Oberthiir, Erba, Leu. Conductors—Sir Julius 
enedict, W. Bendall, Samson, and Lindsay Sloper. Tickets, One Guinea each, 
to be had of Mdlle Vicror1a DE BUNSEN, 41, George Street, Portman Sq., W. 


HERR GEORG RITTER will give an EVENING CONCERT 

on MonDAY Evening next, June 23rd, by kind permission of Mr HenRY 

a, at 29, BRompron focane. Vocalists Fraulein Th. Friedlander, Miss 

— — and Herr Georg Ritter. Recitation by Miss Edmiston. Violin— 

Kn on a. Violoncello—M. W. Wolf Polak. Pianoforte—Mr Oliver 

t oe . uctor—Mr We ge Roche. Tickets, 10s.6d., to be had of Chappell 
.. usnal Agents, and of Her#RirTTER, 21, Belgrave Road, 8t John’s Wood. 


(ue LONDON ACADEMY OF MUSIC. 
8T GrorGr’s HALL, REGENT STREET. 
Principal—Professor WYLDE, Mus.D., Oantab. 


SOHOLARSHIPS (value £141 15s )are now OPEN FOR COMPETITION 
h b 
pp Students. Particulars obtainable at the Office of the Aeadenn}, 
printed Application Forms (price 6d,), to be returned before June 26th. 























OZART AND BEETHOVEN SOCIETY. President— 
The Marquis of LonponDERRY. Vice-President—Herr ScHUBERTH, 
Twelfth Season, 1884, The next CONCERT will take place on TuEspAY, June 
24th, 1884, Mozart and Beethoven's Vocal and Instrumental Compositions form- 
ing first part of programme, Members of the Schubert Society are admitted 


8 
free. Prospectus and full Particulars on application to 
H. G. HOPPER, 
Hon. Sec. 





PORTRAIT ALBUM OF 400 CELEBRATED MUSICIANS. 
Handsomely bound in cloth. Size, Royal quarto, price 10s. 
ELEBRATED MUSICIANS OF ALL NATIONS,—A 
very elegant Album containing an Historical Collection of 400 PHOTOS OF 
COMPOSERS, INSTRUMENTALISTS, AND SINGERS of all Nations and 
times (of which 100 are English); with short Biographies. Translated from the 
German. Also an Appendix by M. F. 8. HERVEY. 
* Altogether an excellent, cheap, and valuable work.”—Morning Post. 
“* Well got up, and forming a suitable volume of reference for the drawing- 
room table.”— Globe. 
London: SAMPSON Low, Marston & Co., 188, Fleet Street, E.0. 


ESSRS HUTCHINGS & ROMER beg to announce to 
the Music Trade and the Public that they are about to publish NEW and 

CHEAP EDITIONS of the following important Works :— 

LOYAL RESPONSES, containing 40 of the last compositions of the late FRANCES 
RIDLEY HAVERGAL, hitherto published at 5s. net, cloth, will now be issued 
in strong paper covers at 2s. 6d. net. 

THE ORGANIST’S CONTEMPORAINS. 37 Numbers now out, 2s. net. Each 
number contains 25 pieces for the Organ ‘or Harmonium, will be published 
in books containing six numbers, in strong paper covers, at 8s. net. 

MOORE’S IRISH MELODIES, arranged by Sir JoHN STEVENSON, Mus.Doc., 
and Sir H. R. Bishop. The only complete edition, formerly published at 
One Guinea, will now be issued in strong paper covers, at 2s. 6d. net, and 
bound in cloth and gold, 4s. net. 

lanes VIOLIN SCHOOL, formerly published at 12s, net, is now issued at 

8. net, 

LAYLAND’S MODERN PIANOFORTE SOHOOL. This popular work, 
hitherto 6s,, will now be issued at 4s. Half-price to the public. 

LAYLAND’S HARMONIUM TUTOR, reduced from 5s. to 3s., at half-price. 

CRIVELLI’S COMPLETE ART OF SINGING, hitherto published at One 
Guinea, will be reduced to 12s. net. 

ROMER’S SCHOOL OF SINGING will be reduced from 10s, 6d. to 5s. Half- 
price to the public. 

RISELEY’S ELEMENTS OF MUSIO, Used at the Oollege, Cheltenham, 
Hitherto published at 2s., will be issued at 1s. 

NEW TRANSPOSED EDITIONS OF POPULAR SONGS. 

AT NOONTIDE; Lady ArrHuR HILL, 4s.—Answer to “In the Gloaming.” 
This popular song may now be had in A flat for mezzo-soprano. 

EILEEN ALANNAH (in A flat), by J. R. Tomas, 4s, This popular song is 
just published in F, for contralto or bass voices, 

GOOD-BYE, SWEETHEART; J. L. Harron, 48, New Edition (just pub- 
lished), in B flat, for contralto or bass voices. 

IN THEE I TRUST; Hanpet, 4s. New Edition, in F, for mezzo-soprano or 
baritone. ‘‘ An exquisite melody, by Handel, wedded to the inspired verse 
of the late Frances Ridley Havergal.” 

LOVING ALL ALONG; Frances RIDLEY HAvERGAL, 3s, New Edition for 
mezzo-soprano or baritone, 3s. 

SONG OF LOVE (words by F. R. HavERGAL); F. ABT, 4s. New Edition for 
contralto or bass, 4s. 

A MERRY OHRISTMAS, by Frances RIDLEY HAVERGAL. 

DREAM SINGING 

ONE BY ONE 

THE PILGRIM’S SONG 

RESTING - pee 

WHOM, HAVING NOT SEEN, WE LOVE oad 

“MISS HAVERGAL’S SIX SACRED SONGS. 
MER TE OUR nn. | cee teeter we 
ONLY FOR THEE a oper gue Teg 
BREAST THE WAVE ... 4. on 
. GOLDEN HARPS... ... .. 
» 5 PRECIOUS BLOOD OF JESUS 
6. WORTHY THE LAMB... ..  .. 


HUTCHINGS & ROMER, 


9, ConpUIT STREET, REGENT STREET, W. 
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UNDER THE PATRONAGE OF 


The Dowager Countess of Gainsborough The Lady Augusta M. Noel 

The Dowager Countess of Lonsdale The Lady Victoria Buxton 

The Countess of Albemarle | The Lady Robartes 

The Countess of Clanwilliam | The Lady Augusta Noel 
The Lady Wynford 


The Countess of Seafield ; 
The Countess of Elgin The Lady Arabella Romilly 
&c., &e., &e, &e., &e., &e. 

Mss LILLIE ALBRECHT will play at a Matinée 

Musicale, at 17, Westbourne Terrace, by the kind permission of the Hon. 
Mr and Mrs Henry Noel, in aid of the Mission House, 8t George’s-in-the-East, 
on Saturday next, the 28th inst., at Three o'clock. Miss L. Albrecht will play 
“Etude de Concert” (Chopin); “Si oiseau j’étais” (Henselt); “ Impromptu” 
(Schubert) ; and ‘* Rhapsodie Hongroise,” No. 2 (Liszt). 

38, Oakley Square. 


ONDON CONSERVATOIRE OF MUSIC.— 
Principal—Mr LANSDOWNE OOTTELL. 

The NEW BUILDING and LADIES’ RESIDENT Department now open, 
facing Porchester Square, near the Royal Oak Railway Station, W., unsurpassed 
for appointments and facilities for study. : : 

The Conservatoire offers the Highest Olass practical Education, Singing, Piano, 
Violin, &c., from £1 1s., the Term commencing any day. Free Scholarships and 
Introductions awarded for the encouragement of talent. Concerts, Orchestra, 
and Choir weekly. Prospectus—Hon. Sec., 1, WESTBOURNE PakK, Royal 
Oak, W. 








THE LATE GEORGE WALLIS. 
THE Friends of the late GEORGE WALLIS (“John”), 
who died on the 29th April last, after a service of over Forty Years in the 
firms of Leader & Cock and Lamborn Cock, have received an intimation that 
several members of the Musical Profession are desirous of marking their appre- 
ciation of the attention shown by Mr Wallis, during his long career as Music 
Assistant, by Subscribing a small sum for the BENEFIT of his WIDOW. 
Mr STANLEY Lucas, 84, New Bond Street ; 
Mr WILLIS, at Messrs CHAPPELL & Co.'s, 50, New Bond Street, 
Have kindly consented to receive Donations. Contributions to the Fund are 
respectfully solicited, and will be acknowledged with many thanks, 


SUBSCRIPTIONS RECEIVED: 
Mr Lamborn Cock _... .-£ 0 0| A Friend ae io £0 5 0 
Duncan Davison & Co. .. 1 0 0} C.J. Deane, Esq. ie ws OM Bt 
H. C. Lunn, Esq. den .. 010 6| W. H. Cummings, Esq. . 010 6 
W. Dorrell, Esq. va .. 010 0} Miss Ferrari... oe -- 010 6 
Stanley Lucas, Esq. ... «+ 015 0 | Walter Bache, Esq. ... wi tee 
Mrs Stanley Lucas _... .. 0 7 6) Charles Gardner, Esq, oo 0 6 ® 





ILL the Lady or Gentleman who wrote the Words, 

“LOVE'S DUES,” in the Musical World of July 27th, 1883, please send 
ADDRESS to the Office of the above Paper, 244, Regent Street, W. 

SIR JULIUS BENEDICT’S “CARNIVAL OF VENICE.” 

\ ADAME REEVES will sing Sir Jutivs Benepicr’s 

4. Variations on “THE CARNIVAL OF VENICE” (by desire) at Miss 

Clinton Fynes’ Evening Concert, on Friday, the 27th inst., accompanied by Sir 

Julius Benedict. 








“WAKE, LINDA, WAKE.” 

i} R STEWART CARLETON, of the London Conservatoire 

of Music, will sing WELLINGTON GUERNSEY’s new Serenade, ‘WAKE, 
LINDA, WAKE” (by desire), at the Imperial Theatre, on June 27th. 

“ALICE, WHERE ART THOU?” 

\ DME FRANCES BROOKE, Miss EVA LYNN, Mr 

JOHN OROSS, and Mr JOSEPH LYNDE will sing the above popular 
Romance, arranged as a Quartet, at the Royal Victoria Palace Concert, Monda 
hie & next, June 23rd; and at Herr Liebach’s Concert, St James’s Hall, 

une 25th, 








“ENGLAND TOUGH AND TRUE.” 
R J. BLACKNEY will sing H. C. Hitrer’s National 
July int “ENGLAND TOUGH AND TRUE,” at Hastings, on Saturday, 
1. 

“‘* England Tough and True’ (Duncan Davison & Co., 244, Regent Street), by 
Mersy Croft Hiller, is a thoroughly characteristic song. The words are good and 
manly in sentiment, the music is melodious and flowing, and the song is there- 
fore likely to find great favour with those to whom it is dedicated ‘ English 
men and women.”—Railway and Tramway Express. " 


] OVE - LIGHT, by J. Morrrwer Apyz, will be sung at 
Miss Clinton Fynes’ Concert at her residence, 39, Baker Street, Portman 
Square, on June 27th, at 8.30.—‘ ‘ Love-Light’ is commended for its tuneful 
elegance and graceful musicianship.”— Musical World, 

London: Enocu & Sons, 19, Holles Street, W.—In two keys, 2s. 


NEW SONGS BY L. BaD Ia, 











PASTORAL, in F and G (“‘81NG, SING, BIRD IN THE woop”) oF ooo 
LEAVES OF AUTUMN. Poetry by L. N. Ferri. icon ree ah 
FAIR WAS MY LADY (‘‘Com’ ERA BELLA “Dae soo Ty 


London; Duncan Davison & Co., 244, Regent Street, W. 


m Just Published, 
IS FOOTSTEPS. Song. Words by Mrs Barrerr, Music 
90., oa eae a beg neewen Price 4s, London: Duncay Davison & 
“() LADY, LEAVE THY SILKEN THREAD,” New 


Song by Ignace GiBsone (poetry b : 
Duncan Davison & Co., 244, Re sent ftroet fae eh Se ens 











Now Ready. 


THE MUSICAL YEAR, 
1883. 


A RECORD OF NOTEWORTHY MUSIOAL EVENTS IN THE UNITED 
KINGDOM, WITH A REPRINT OF ORITIOISMS ON MANY OF THEM. 
BY 


JOSEPH BENNETT. 


Crown 8vo, price 6s. 
London: NOVELLO, EWER & Oo. 

« For the past fourteen years, } me which he has filled the position of musical 
critic of the Daily Telegraph, Mr Joseph Bennett has deservedly won a high reputa- 
tion amongst musicians for his keen, critical judgment, allied to practical musical 
knowledge, a high minded and generous tone, and bold, comprehensive, and 
independent view displayed in his criticisms of musical works and their produc- 
tion. While believing that the attitude of criticism towards novelty should be 
one of ‘ question rather than effusive (aa) and that criticism itself exists 
“rather as an influence upon public opinion than as a direct guide and corrector 
of creative art,’ he has ever tried to recognize all that is meritorious and true 
and elevating in anything new, to lift his readers to the high standard so often 
set by that which is old, and to welcome individual merit wherever found. His 
power of orang his thoughts in forceful, kindling, nervous language has 
contributed not a little to his success; and the collection of his articles of the 
past year, published as part of a ‘ modest chronicle of the year’s doings,’ will 
prove acceptable to many readers. Without presenting an exhaustive record of 
musical performances in the United Kingdom during the year, it seeks to 
mention ‘only those which may have some interest for the future, as showing 
the drift of musical faith and practice.’ Still the work is very comprehensive, 
It deals fully with the provincial festivals, and makes special mention of works 
of merit performed in the chief towns, such as the May Queen, by the People’s 
Concert Society in Bristol ; Felicien David’s The Desert, and Gounod’s Redemp- 
tion, by the Bristol Festival a the works rendered at Mrs Viner Pomeroy’s 
Classical Chamber Concerts at Clifton; and Romberg’s te o the Bell, per- 
formed by the Bristol Musical Association at Colston Hall. Notices of the deaths 
of eminent musicians and composers both at home and abroad are also included 
in the volume.”—Bristol Mercury, April 30th. 

“Under the title of ‘The Musical Year, 1883,’ Mr Joseph Bennett has re- 
printed his articles on the leading musical events of the past year, which 
originally appeared in the Daily Telegraph. It is long since a more thorough! 
enjoyable volume has come under our notice. Mr Bennett's opinions will 
always be received, even by those who differ from them, with the respect due to 
an earnest thinker and a most conscientious and honest critic ; while as regards 
his style he is facile, princeps gery fe writers on music in this country. Such 
articles as his obituary notice of Richard Wagner, his critiques on Bruch’s 
Odysseus, Mackenzie's Colomba, and Dvorak’s Stabat Mater—to cite but a few out 
of many equally good—well deserve preservation in a more accessible form than 
the files of a newspaper. But the whole book is so full of charm as to render it 
difficult to specify single portions without implied injustice to the rest. In one 
respect we think it might have been improved. With a few conspicuous excep. 
tions, the Orystal Palace Saturday Concerts are not noticed at all, except witha 
line or two recording the specialities of the programmes. In addition to Mr 
Bennett’s articles, notes are | of the principal suburban and provincial 
musical events of the year.”—Atheneum, May 3rd. 





Just Published. 


AMENT on the Death of His Royal Highness the late 
DUKE OF ALBANY. Composed for the Pianoforte by LILLIE ALBRECHT, 
Price 4s. London: Duncan Davison & Co., 244, Regent Street, W. 

‘A ‘Lament on the Death of H.R.H. the late Duke of Albany,’ composed for 
the pianoforte by Miss Lillie Albrecht, has just been published by Duncan Davison 
& Co... . . and accepted by Her Majesty the Queen and their Royal Highnesses 
the Princess Christian and Princess Louise, This timely piece takes the form of 
a pathetic melody, played with the right hand, the left accompanying in the 
treble, then repeated with a arpeggio chords for both hands, It is not 
difficult to play, but unquestionably effective and appropriate in character.” 
—Sunday Times. 

‘« This opportune little piece which has been accepted by the Queen consists of 
four pages only, and presents no difficulty to the performer; but it is very 
graceful and replete with feeling. I can recommend it with the assurance that 
my opinion will be generally endorsed,”—Lady’s Pictorial, 

“This new piece is by the clever lady pianist whose compositions have fre- 
quently found favourable notice. It is expressive, although simple in its main 
theme, which is first given out plainly, and afterwards with more extended 
harmonic treatment.”—Jllustrated London News. 


Just Published, 
Two Sones sy FREDERICK F. ROGERS. 
I KNOW NOT YET .. Yr $5 .. price 4/- 
(Words by G. CLIFTON BINGHAM.) 
OVERLEAF... ie te a .. price 4/- 


London: Duncan Davison & Oo., 244, Regent Street, W. 


MUSIC STRINGS—WHOLESALE AND RETAIL, 
J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR ALL 
MUSICAL INSTRUMENTS. 


Sole Dep6t for Signor ANDREA RuFFINt’s (of Naples) Oclebrated Strings for 
pF manufactured by him on a system invented by Mons. J, B. VUILLAUME, 
Sole Agent for OHARLES ALBERT’s (of Philadelphia, U.8.)new PatentImproved 

Ohin Rest; also his improved String Gauge. 

39, WARWIOK STREET, REGENT STREET, W. 
Price Lists free on application. 

All kinds of Strings covered in a superior manner on powerful machines made on 
the best principle with all modern improvements, 
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STEPHEN HELLER’S STUDIES ON THE WORKS 
OF CHOPIN,* 
(Continued from page 368. ) 

No. 10, which opens the second book, is a brief reflection of what, 
in the early years of Chopin’s popularity, was one of the most 
generally known and frequently performed of his Etudes—No. 1, 
Op 25, which the opening bars may suffice to recall :— 


Tempo ad libitum. 
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This étude, by the way, sets forth, in an alluring form, another of 
the idiosyncratic peculiarities of the Polish musician. 

Nos. 11 and 12 are built upon two examples derived from the 
Impromptu, Op. 29, each of which will be recognized by the 
initiatory bars. The first and principal theme, commencing as 
below :— 











Allegro. a ; — 
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is a key to the prevalent character of the whole. The second, its 
counter theme, in the relative minor key, offers an effective contrast, 
notwithstanding the continuance of the incessant triplets given to the 
right-hand. The thing, as shaped by Heller, is complete, although 
the divisions, in spite of their coming from the same fountain-head, 
must be treated as two independent studies. 
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In No. 14 several examples are deduced from the sixth Ztude of 
Op. 25, each exemplifying a certain tendency of Chopinical technique. 
We subjoin a brief extract from each—enough to indicate the 
general character of the whole :— 


Example 1. 
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No. 13 is suggested by the 2lst prelude in Op. 28 (less familiar 
than many others, and, therefore, perhaps the more judiciously 
selected by the editor). From this a mere fragment is all that is 
required ;— 
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* Edwin Ashdown, Hanover Square. 
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No more demonstrative or apposite study than this is comprised in 
the three books. Each example reveals in perfection Chopin’s 
manner of using double notes, diatonically and chromatically. 


(To be continued. ) 
a 


ROYAL ITALIAN OPERA. 

The performances last week were limited to repetitions of operas 
given earlier in the season, and commented upon at the time. Only 
one feature calls for notice, namely, the appearance of Mdme 
Sembrich as the Queen of Navarre (Les Huguenots) on Thursday 
night. At a previous representation of Meyerbeer’s masterpiece the 
florid music which distinguishes this part was essayed by an artist 
scarcely equal to demands which Mdme Sembrich can meet with the 
utmost ease. Upon the accomplished lady’s qualifications for any 
amount of florid music we need not insist. She revels in it, and 
seldom fails to obtain success in direct proportion to the difficulties 
— In other important respects, Les Huguenots was cast as 

a Mdme Lucca playing Valentina and Signor Mierzwinsky 
Raoul. 

The scanty audience attracted by the German performance of 
Tannhiuser on Saturday afternoon, had not long left the theatre 
before a_ brilliant crowd poured in to render homage to a great 
singer, No stronger contrast could have shown how very far we are 
at present from the ideal which places art first and the artist next. 
The opera wherein Mdme Adelina Patti was to make her 
re-appearance signified not a jot. Asa matter of fact, she chose La 
Traviata, but, for all the audience cared, anything else might have 
been preferred. The public went to see and hear not Violetta, or 
Dinorah, or Aida, but Adelina Patti, the illustrious vocalist who has 
been to them an annual delight these three and twenty years. We 
do not insist upon this because we approve of it. The thing is to be 
regretted, as are all things out of proper order. But underlying it 
we note a fact not to be contemned by those who would reform 








opera. A great singer will always command worship, and any 
theory which puts itself in opposition to the legitimate influence of 
vocal skill is a mistake if only for the reason that it seeks to destroy 
what, in the nature of things, can never be overcome. Mdme 
Patti, who looked as though the wear and tear of America had made 
little or no impression, received the hearty greeting of a crowded 
and distinguished audience, the a plause- eing unanimous and 
prolonged. How she responded as Violetta it is scarcely needful to 
say. ‘Time makes no change in her assumption of favourite 
characters. As she played them years ago so she plays them now; 
every dramatic gesture and vocal nuance being reproduced with an 
accuracy that may be described as mechanical. All her strong 
points can, therefore, be fixed upon without more guidance than 
previous observation, and it will suffice to say that Mdme Patti, her 
voice well-nigh unimpaired and the qualities undiminished upon 
which her fame rests, has come back to us no less deserving than 
ever of the honours so long enjoyed. In the course of the evening, 
the usual floral demonstrations took place. It is a pity these cannot 
be dropped. They deceive nobody, and it would puzzle the acutest 
mind to discover homage in the mere passing of bouquets over foot- 
lights. Apart from the principal character, Verdi’s opera was 
represented on this occasion with the cast of previous performances 
during the present season. 

[From which it may be gathered that an Italian opera, with the chief 
part sung in pure Italian, has lost none of its attraction.—Dr, 
Blinge.] 

A full and brilliant audience assembled on Tuesday evening to 
witness Verdi’s Aida, with Mdme Adelina Patti in a character which 
she then assumed for the first time since 1880. The Egyptian opera 
was otherwise well ‘‘ cast,” Mdlle Tremelli appearing as the Princess, 
Signor Nicolini as Radames, and M. Devoyod as Amonasro. With 
the principal parts in such hands, and with an ensemble carefully 
carried out, success could only be looked upon as assured. The 
occasion was, in point of fact, a triumph for the artists and the 
management ; blemishes here and there being more than atoned for 
by well-nigh general excellence. The Aida of Mdme Patti obtained 
unanimous approval. It differed only in, so to speak, shade of colour 
from the Aida of former years, and the change in this respect 
was for the better, the sentiment being more naturally and, while 
with less demonstration, more intensely expressed. Mdme Patti’s 
art culminated in the trying scenes leading to the treachery 
of Radames and his arrest. Here she evoked enthusiasm by singing 
which was as perfect as heart could wish, and by acting that, if not 
absolutely great, met all the demands of the situation. Again, 
therefore, has this distinguished artist made specially her own a 
character which she should never again abandon to others. Madlle 
Tremelli, with her tendency to over-act, was not wholly admirable 
as the Princess, but her fine voice showed to advantage in the duet 
with Aida and in the trial scene. The Amonasro of M. Devoyod 
fully justified the choice of that excellent artist for the part. No 
better embodiment of the captive King could have been reasonably 
desired, while all the music that fell to M. Devoyod received the 
justice that only a singer of great intelligence and experience could 
give. The less important parts were efficiently sustained, and Signor 
Bevignani may be congratulated on a performance worthy of the 
famous Covent Garden stage. We must add that the bouquet 
nuisance, with its silly interruptions of the dramatic action, was 
again a grave drawback to the enjoyment of those who took an 
artistic rather than a personal interest in the proceedings. 

On Thursday night Lucrezia Borgia was repeated with Mdme 
Durand as the terrible heroine. This accomplished lady confirmed 
the highly favourable impression already made in the same character. 
Both her acting and singing throughout, especially in the trio with 
Signors De Reszke and Marconi (Act 3), eliciting the greatest 
enthusiasm. Signor De Reszke as the Duke was excellent, and 
Signor Marconi (Gennaro) was called upon to repeat the interpolated 
air from Don Sebastian, ‘‘ Deserta in terra.” Signor Bevignani 
conducted, and the house was crowded. This evening, Saturday, 
Il Barbiere di Siviglia is announced with Mdme Patti as Rosina, who 
will sing Arditi’s popular waltz song, “Il Bacio,” in the Lesson 
Scene. 








Carlo Gomez will, immediately he has completed his new opera, 
Lo Schiavo, set to work on another, to be called Semira. 

Mr anv Mrs German ReeEp’s new programme on Wednesday 
night, at St George's Hall, consisted of a revival of Nobody's Fault, 
written by Mr Arthur Law, music by Mr Hamilton Clarke ; the 
first performance of a new musical sketch, Shows of the Season, by 
Mr Corney Grain ; and the first performance of A Terrible Fright, 
written by Mr Arthur Law, music by Mr Corney Grain, the 
artists being Misses Fanny Holland and Marion Wardroper, Messrs 
Corney Grain, North Home, and Alfred Reed. 
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WELSH ? 
A correspondent (“ Ap’ Flint”), who addresses us with reference 
to Mr Cowen’s Symphony in D flat, misapprehends the signiti- 
cation of the words uttered by the critic in the St James's Gazette, 
whose notice winds up thus :— 
—* and are encouraged tn this belief by the fact that so good a critic 
as the annotator of the Philharmonic programmes regards Mr 
Cowen’s new symphony as thoroughly Welsh. Meanwhile it is too 
full of genuine melody for patriotie Welshmen to reject tt as not 
‘sufficiently Welsh: melody, moreover, of a simple, almost primitive 
type, which, now playful, now tender, does really suggest by its native 
grace some sort of folk-song origin. This is especially the case in 
the first, third, and fourth movements. The sustained, long-drawn- 
out melodies of the second movement have not the same character as 
the rest of the work. For character and colour the opening move- 
ment and the final one are perhaps the most remarkable. The 
symphony as a whole is quite equal to the ‘Scandinavian’ by the 
same composer.” 

The preamble, it is true, may convey the same, if not a different 
impression ; but therein lies the gist of it. Mr Ap’ Flint is by 
no means in front of his times, if he be not indeed in the rear of 
them. 
pe 


GERMAN OPERA AS IT IS, AND ITALIAN OPERA AS 
IT OUGHT NOT TO BE. 


For the first time in the history of Italian Opera, at least as far as 
this country is concerned, the Germans are called this season to the 
assistance of the representatives of the Italians, to share their 
responsibilities, and to fill i dates left vacant by the Covent 
Garden management. Opera, however, at this establishment, and 
elsewhere, has long ceased to be purely Italian. Indeed, it has 
become almost a rarity to hear the ‘bella lingua” free from the 
accents of a rougher speech. Yet, even in its palmiest days, when 
the singers generally spoke on the boards in their mother tongue, 
the composers, and those the most attractive too, were often 
German. Mozart’s music, notably that in Don Giovanni and Le 
Nowe, was made popular in this country by Italians; and 
Meyerbeer’s Les Huguenots and Le Prophéte would have taken 
longer to reach London had there been no Italians to translate them, 
to reveal their merits, and enforce their claims. Even Handel’s 
senius was compelled to avail itself of the same medium, for the 
librettos of his operas were written in Italian, and they had to be 
illustrated by vocalists of that race. But now the German no longer 
has to hang to the skirts of the Southerner ; he neither has to set 
music to foreign words, nor to compose in the Italian style, nor is he 
dependent upon any but his own countrymen for the representation 
of his works. No, he brings his opera, in all its naked nationality, 
upon the boards of our Italian lyric theatre, in the very height of 
the London season. In imitation of a recent political arrangement 
a dual control is, —— established for the management of 
Covent Garden. The Italians, virtually acknowledging their inability 
to carry on the opera business alone, have admitted the Germans 
into some kind of partnership. At any rate, the latter have so many 
nights in the week set apart for the performance of their own works 
by their own people, and under one of their best known conductors. 
What the result will be is a question upon which the prophets of 
the lobbies are now forecasting. By the light of analogy, which 
present political complications supply, there is not a little probability 
that the harmony, now supposed to exist, will at no distant date be 
rudely disturbed. It needs no great daring to prognosticate that, as 
they cannot live and prosper for any length of time in the same 
theatre, dividing treasures and partaking of things in common, 
there must in the end be a fight for life. One or the other has to 
illustrate the law—‘ the survival of the fittest.” Which will it be ? 
Or perhaps the more pertinent query is—can London be happy 
without the presence of either ? 

P It has long been felt that Italian — is in a state of decline. 

nly a short time ago, a date reckone by months, not years, there 
were in the season two Italian Operahouses in full swing. The 
rival impresarios, Mr Gye and Mr Mapleson, sustained for many 
pms erce contention which should remain master of the field. 
in the end the « Garden ” outbid the ‘‘ Market,” and a monopoly, 
generally considered in operatic matters a most desirable thing, was 
secured, But no sooner was it established than the declining malady 
pe more painfully visible than before. ‘Her Majesty’s” was 
—— yet the public would not throng the doors of *‘ Covent 
of T . heatre, Does not the disease which affects the popularity 
: lan opera spring rather from inherent weakness than from the 
Strength of opposition? To begin: Italian music is generally 





behind the age in orchestration. While the art has undergone an 
enormous me ey are in its instrumental branch, the stage has 
scarcely profited by the riches crowding the concert platform. On 
going from the concert-room to the operahouse the amateur is often 
ainfully conscious of the puerile character of the instrumentation. 
Whether Donizetti be the author, or the more energetic Verdi, or 
the more brilliant Rossini be the composer undergoing representa- 
tion, there is, more or less, in each case a sense of debility, if not of 
senility, in the utterances of the band. A still more palpable short- 
coming is apparent in the singing. If the Italian orchestra has been 
stationary, the vocalists have lamentably retrograded. So long as 
the Italian vocal school flourished, little heed was paid to accompani- 
ments. When the singer was really brilliant, when he brought to 
his task culture of voice, a fine method of production, graces of 
inflection, a true balance of phrases, with a warmth of life and 
utterance; when dignity was found in conjunction with refinement, 
and strength never divorced from elegance, at that time—and there 
was such a period but lately—no shortcomings of instrumentation 
could be noticed amid the vocal brightness. Now, however, the 
singer’s art is, even in our great lyric theatre, often found in a state 
like a delicate web that has been brushed from the path as an 
encumbrance. Now the lustre of the singer is so far diminished as 
to allow attention to be paid to the player sitting before the foot- 
lights, whose score is pronounced bald and thin. With the loss of 
vocal strength the whole fabric of Italian opera should fall to the 
ground. What has it else for support? More than a century ago 
The Spectator laid bare its hollowness and its unnaturalness. But 
the singer’s note was more powerful for defence than the writer’s 
pen for attack. It lived on. Since Addison’s day the aim of 
opera, both moral and intellectual, has kept to the same low level. 
With the vocal prop failing it must perish. Besides, it has had its 
day, and a good day too ; and after all the world of music might not 
be so injured by its decease as some imagine. 

For generations the Teutons have been invading the several 
rovinces of art, which seemed to belong by birthright to the Latins. 
Vith shrewdness they discovered the weak point, the Italian 

orchestra, and with admirable skill, and wonderful patience they 
bore down upon it, swept it aside, and took possession of a situation, 
which they have since used to advantage, in their ceaseless efforts to 
command the whole realm of music. With apparent unconcern the 
Italian yielded rule over the orchestra, thinking perhaps that at 
least the operatic boards could never be cut from beneath his feet. 
Has he estimated rightly his strength? Scarcely. For once 
established in the good graces of the English aristocratic patrons of 
the opera, the German is never likely to retire. Besides he has for 
a long time had brethren within the camp, for the orchestra has 
 aaeagy 8 given places, and those the most important, to the Teutons. 

ow, however, they are assailing the stage. And by whom is it 
for the moment occupied ? Not by a united race, but by a cosmopoli- 
tan crowd. By Poles, Hungarians, Russians, and French ; by Swedes, 
Spaniards, Americans, and English—or rather Irish ; by plenty of 
Germans and a few Italians. Against such a haphazard coalition 
the Teuton presents a homogeneous and disciplined troop. The 
visitor to Covent Garden on a German night will find no English, or 
French, much less Italian on the stage—all hail from Vaterland. 
This homogeneity, carried still further by the libretto being also 
national in story and treatment, gives those advantages to the 
German which perfect unity alone can supply. 

But victory, although within reach, is not yet grasped by the 
German. While his instrumentalists occupy with acclamation the 
orchestra, his vocalists do not hold their own upon the stage. Bad 
as the Italian singer has become, the German is still worse. The 
performers at Covent Garden on Wednesday, June 4, in Die Meister- 
singer, and on Friday, June 6, in Der Freischiitz, were nearly all 
indifferent and uninteresting singers. Each one, whether soprano, 
tenor, or bass, failed as a vocalist to secure the approbation of an 
audience pre-disposed to be favourable. Excepting the principal 
tenor, each was more or less deficient even in strength—not a com- 
mon frailty with German throats. But if there was a sense of 
natural weakness present, what shall be said of the absolute poverty 
of the vocal art? It must be confessed that in the execution of 
passages there was uncertainty, in the phrasing a want of continuity, 
in the intonation a prevailing falsity. The leading tenor might be 
exempted from the application of these remarks, as his voice is 

ood and he sings in tune. Nevertheless as a whole the singing in 
Vagner’s and Weber's operas was destitute of charm. Whilst 
listening to Die Meistersinger it was not‘a little interesting to com- 
pare the sounds issuing from the orchestra to those proceeding from 
the stage. A never ending flood of harmony seemed to flow through 
the spaces allotted to the instrumentalists. A flood formed by the 
confluence of many melodic streams—streams that now murmured 
sweetly as they met, and now roared angrily at the forced contact. 
From the stage, which seemed as the bank confining the surging 
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current, little else but crude, harsh, dissonant utterance issued. 
Surely this should not be? Art, in this instance, is placed some- 
what topsy-turvy ! Why should the articulate sound be discordant, 
while the wordless instruments fill the building with ravishing 
harmonies? Is not the human voice of more value ‘than many 
fiddles, has not the soul’s medium a potentiality denied to things of 
wood and brass? Although these queries go without answering, 
yet Wagner, the mighty poet of the orchestra, appears to respond 
in the negative. How inconsistent, untrue, and wilful! Had he 
not indulged in this perversity he might have delighted the operatic 
world with his genius, As it is, or perhaps as he was represented 
at Covent Garden last week, his muse can never altogether displace 
the Italian’s in the affection of those who are moved by the gentle 
force of vocal melody. The tastes and wants of the present day 
await a less imperfect union of instrumental and vocal music than 
can now be found either with the Italian or German. 
PENCERDD GWFFYN. 

[Coming from so constant and highly prized a contributor as 
Mr Ap’Gwffyn, we gladly print the foregoing able essay in extenso. 
At the same time, in justice to Mr Ap’Gwffyn, to our readers, 
and to ourselves, we must proclaim our dissent from certain parts 
of it. By the way, if Wagner is to be regarded as “the mighty 
master of the orchestra, what shall be said of Beethoven?” 
What the Italians want is a new composer; the Germans too; 
the French too; the English too. In each case the man is yet to 
come —D.%. ] 

—o— 


SIR JULIUS BENEDICT’S JUBILEE. 


Having, on Friday night, June 6, rightly and triumphantly 
asserted his rank as a composer by the performance of St Peter, Sir 
Julius Benedict gave, on Saturday, his fiftieth annual concert of 
miscellaneous music. The second occasion had many more charms 
for the public than the first, and there was a very large attendance, 
though the malignant fate which pursues the present musical season 
would not permit a crowded house. Alike in number and quality 
the audience proved worthy of the occasion, and of the claims made 
by the past services and high character of the venerable concert- 
giver. Sir J. Benedict’s annual concerts have long been famous for 
profuse catering. At one time their duration, counting by hours, 
almost ran into double figures, and though this has not been 
remarked of late years, no one was surprised to find Saturday’s pro- 
gramme a very formidable document indeed. It contained over 
thirty selections. Obviously we cannot, even on such a special 
occasion, give full details of an entertainment thus prolonged. But, 
as a matter of fact, full details are unnecessary. The concert was 
important simply in its personal aspect, and to that we may, for the 
most part, confine observation. Sir J. Benedict’s name appeared 
nine times in the programme—first of all as connected with his 
overture to The Octoroon, played by the band of the 2nd Life 
Guards, under Mr W. Winterbottom. A work so rarely heard was 
naturally listened to with interest, and raised a question why it 
should be so neglected on the popular occasions for which it is 
admirably adapted. Next in order came the well-known fantasia on 
Irish airs, entitled ‘‘ Erin.” This, if we remember rightly, was once 
a favourite piece in the repertory of Mdme Arabella Goddard, whose 
brilliant powers it well served to display. On Saturday the com- 
poser himself appeared as its executant, and experienced a reception 
all but overwhelming in the completeness of its enthusiasm. Sir 
Julius played with something of the power which advancing years, 
in the inevitable order of nature, have lessened, thus earning as well 
as obtaining renewed demonstrations of sympathy and admiration. 
A large and handsome wreath having been presented as an outward 
and visible sign of public esteem, the bénéficiaire delivered a short 
address of thanks in extremely well-chosen and appropriate words. 
Reviewing his long career in England, and standing there, as he 
touchingly said, “‘on the brink of the forever,” the venerable 
musician poured forth all his gratitude for the appreciation shown 
to fifty years of unremitting labour. The little speech was 
timely, and was made affecting by the circumstances under 
which jit was delivered. Of its effect not a word need here be 
said. That the third Benedict selection was performed at all pro- 
vokes no ordinary congratulation. It was the song ‘‘ Kily Mavour- 
neen” from the Lily of Killarney—a work whic appears to be 
under the shadow of the ‘‘Copyright Protection Office,” presided 
over by the famous Mr Harry Wall. We place on record, with 
infinite pleasure, the fact that Mr Edward Lloyd sang ‘ Eiily 
Mavourneen,” not only with the consent of Mr Harry Wall, but 
with his “free consent.” Presumably, therefore, Sir Julius has 
nothing tq pay, and Mr Lloyd is safe from prosecution. The con- 
cert-giver’s next representative piece, if so it may be called, was a 








failure. Connoisseurs expected little from an arrangement of the 
Graziella tarantella for eight pianists and four harpists, and they 
were not disappointed. Passing hurriedly over this, let us go on to 
the German song, ‘‘ Die Aeols Harfe,” sung by Mdme Pauline Lucca, 
who was recalled, and to the stirring English ditty, ‘‘ Comrades,” 
which Signor Foli gave with great spirit and effect, the military 
band accompanying. ‘‘Scenes of my youth,” from the Gipsy’s 
Warning, followed next, in the safe hands of Mdme Rose Hersee, 
after which, one piece being omitted, a march, ‘‘ Camp Life,” ended 
the series from Sir J. Benedict’s works. Lady Bendedict’s name 
very properly appeared in the programme, choice being made, by 
Miss Beata Francis, of a new song, entitled “Fairer than all.” A 
short time ago we called attention to an earlier effort of this lady’s 
pen, and accumulated evidence goes to show that she will do well 
to cultivate her talent as a writer of unambitious pieces, adapted to 
elevate and refine, while at the same time gratifying popular taste. 
So many persons succeed, without deserving, in this department 
of musical labour that the efforts of an accomplished musician 
like Lady Benedict should be encouraged, in the hope of 
driving inferior things out of the market. Turning to 
some other special features of this memorable entertainment, 
mention is first deserved by the appearance of Mdme Sembrich as a 
solo violinist. The talent of the prima donna for other than singing 
has long been matter of common report, but the occasions of its 
public demonstration are very rare. According to American 
journals Mdme Sembrich played a violin concerto at the benefit 
concert lately given in New York by Mr Abbey’s opera company to 
their manager, but her first public appearance in England as a 
‘*fiddler” was certainly made on Saturday. She performed the 
andante and rondo finale from De Beriot’s Concerto in D with 
brilliant effect; playing, indeed, like a professor rather than an 
amateur. Her tone and execution were both admirable, while in 
the slow movement the trained vocalist showed, as was expected, a 
power of phrasing and expression worthy of the highest praise. 
Mdme Sembrich was twice recalled at the close of a task which had 
given her audience unfeigned pleasure. Among the artists not 
already named who helped the success of the concert were Miss 
Griswold, Mdme Scalchi, Mdme Sterling, Herr Pischek, Mr Barton 
M’Guckin, Signor de Reszke, Mr Maas, Mr Santley, M. Hollmann, 
and Mr John Thomas, All these, Herr Pischek excepted, are well 
known, and need not detain us ; but special mention should be made 
of Mdlle Henriette Polak, a young lady who promises to do good 
service in our concert rooms, the more because she is able to sing an 
English song with good accent and in appropriate style. Her 
delivery of Diehl’s ‘Going to Market”—a pleasing but simple 
ditty—had in it qualities that commanded admiration and deservedly 
elicited applause. The musical proceedings were agreeably varied 
by Mr Wilson Barrett, who recited a somewhat dramatic story of 
home life with all the effect which great elocutionary powers can 
secure. The Albert Hall is certainly not the best place in the 
world for exercises of the kind, but those who heard Mr Barrett well 
were abundantly gratified by the force of his delivery, and the easy 
control he exercised over the springs of sympathy. The ngoes 
actor was twice recalled after retiring from the platform, There 
remains to add that the ‘‘ conductors” who assisted Sir J. Benedict 
were Messrs Bevignani, Visetti, Bisaccia, Romili, Ganz, Kuhe, and 
Randegger.—D. 7. 








Roya AcapEmy or Music.—At the Examination of Students 
at Glasgow by the representative of the Royal Academy of Music, 
London, the following students, pupils of Mr Emile Berger, 
passed with honour—Misses Miller, Robb, Wagner, and Simpson. 


Trinity ConteGr.—May Loca Examtnations.—Out of the 
nine students sent up from the Highbury and Islington Organ 
School and College of Music, six were successful in passing, three 
with high honours. In the musical talent lately exhibited the 
North of London has certainly been exceedingly well to the front; 
and Miss Berrie Stephens, the principal of the above academy, 
has much to be congratulated upon. 


INTERNATIONAL Exursrtioy.—H.R.H. The Prince of Wales 
accompanied by Colonel Teesdale, C.B. Mr Francis Knollys, C.B, 
and Sir Cunliffe Owen, visited the Model Farm and Dairy at the 
International Health Exhibition on Monday, when His Royal High- 
ness inspected the process of separating milk from cream, butter- 
making by machinery, and the analysing and testing of milk and 
butter, His Royal Highness expressed great admiration with all he 
saw, especially the testing of the milk, which when practised will 
insure the supply of pure fresh milk to the public. The bands from 
abroad who play at the International Health Exhibition are supplied 
with milk from the Warwick Farm Dairy ad lib. 
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FOREIGN BUDGET. 


(From Correspondents. ) 


Bari.—According to the latest accounts, Nicola De Giosa, the 
composer of Don Checco and other works of the same description, 
very popular in Italy, whose illness has levies | been announced in 
the Musical World, was getting worse, and had gone out of his mind. 
Fanfulla says : “The maestro De Giosa is lost for ever tous! His 
health continues to grow worse, despite the devoted attention of his 
relatives and the care of his medical men. The sight of him is 
heartbreaking ; he is fearfully pale and thin, while the light of in- 
telligence and art shines no more in his once sparkling eyes. He ia 
nearly always quite naked, and does nothing but cry out: ‘ Villains! 
Villains! I want my papers!’ Some days since, his medical men 
determined to try what effect music would have on him. His brother 
Michael, an excellent musician, began playing a piece by Donizetti 
in the room next to the patient’s. On hearing it, poor De Giosa 
seemed transfigured. With wild eyes and heaving chest, he directed 
his steps towards the door whence the sound proceeded, and ex- 
claimed in a voice quivering with emotion : ‘ How beautiful! How 
beautiful!’ After this experiment the medical men decided on 
letting him hear something of his own, and a piece from his opera, 
Napoli di Carnevale, was = He remained pensive for a 
moment, then, rousing himself, he muttered a few words, and finally 
fell into a violent fit of passion. It was a terrible and heartrending 
sight ; many of those present wept.” 

Rome.—Ferdinand. Strakosch will be the manager next season of 
the Teatro Apollo, and receive a handsome subsidy from the Munici- 

ality. Signorina Donadio will be the leading lady, and Signor 

Mascheroni the conductor. The operas produced will include 
Hamlet, Lakmé, Lohengrin, and Mefistofele, while among the ballets 
will be Coppélia and Sylvia. 

Mons.—A concert will be given, on the 26th inst., in this, Fétis’ 
native town, when the programme, consisting exclusively of pieces 
by that composer, will be as follows :—Symphony in E minor (1866) ; 
Air from Marie Stuart (1823); Sestet for piano (four hands), two 
violins, tenor, and violoncello (1818); Air from Les Seurs Jumelles 
(1823) ; Concert Overture in D (1868); Air from Marie Stuart ; 
Quintet from Les Seurs Jumelles; Overture to Le Mannequin de 
Bergame (1832); Stanzas from L’ Amant et le Mari (1820) ; Concerto 
for the Flute (1869) ; Air from LZ’ Amant et le Mari ; Trio from Marie 
Stuart ; Concert Overture in A (1854). M. Vanden Eeden will act 
as conductor. 

Beruin.—A grand Gala Performance was given at the Royal 
A ge eg on the occasion of the visit of the Empress of Russia, 
when the bill was thus constituted : Second act of Martha ; first 
act of Lohengrin ; and the ‘‘ King’s Festival,” from the ballet of 
Sardanapal.—F. Ehrich, ballet-master at the Royal Operahouse, 
duly celebrated on the Ist inst. his fiftieth professional anniversary. 
Among other presents he received on the occasion was a gold watch, 
with an Imperial Crown and the number 50 engraved on it, given 
him by the Emperor Wilhelm, and a silver goblet and a laurel 
wreath, also bearing the number 50, offered by the ballet.—Mdme 
Schroder-Hanfstangl has been singing very successfully at Kroll’s 
Theater, while Mdme Barnay-Kreutzer has been doing the same at 
the Louisenstidtisches Theater, where she has appeared in Norma, 
Don Giovanni, Fidelio, Le Nowe di Figaro, and Die lustigen Weiber 
von Windsor. The Victoria Theater closed its season on the 31st ult., 
with the 225th representation of Manzotti’s ballet, Hxcelsior.—The 
Men’s Choral Association of Strassburgh, who came to pay their 
respects to their patron, the Crown Prince, profited by their pre- 
sence in the capital to give a public performance at the Philhar- 
monie, They sang, under the direction of their conductor, Herr 
Bruno Hilpert, compositions by Georg Kastner, Vincenz Lachner, 
Fr. Silcher, Etienne Soubré, Th. Morley, V. E. Nessler, and others, 
and proved themselves entitled to take equal rank with the cele- 

brated Associations of a like kind in Vienna, Cologne, Dresden, and 
elsewhere, 

Bayrevtu.—The stage-management of the Festival Performances 
will, this year, be entrusted to Herr Fuchs, of the Theatre Royal, 
Munich, as Herr Scaria, who has hitherto held the position, may 
not return from America soon enough to commence the rehearsals at 
the date fixed. 

STRASSBURGH.—Victor E. Nessler, composer of Der Rattenfiinger 
bee Hameln and Der Trompeter von Sékkingen, leaves Leipsic, where 

e has resided for twenty years, to settle here, though he will still 
spend the winter in Leipsic. Herr Nessler is a native of Elsass. 

I Vienna.—The Intendant-General has introduced a system at the 

oe Operahouse for assisting the officials, workmen, &c., em- 
Ployed both before and behind the curtain, in case of their meeting 
with any accident in the discharge of their duty.—The persons 
accused of having caused the destruction by fire of the Stadttheater 
—namely, two cleaners, Anna Schiller and Soe Meiller, the fire- 





man, the porter, and the manager himself, Herr Carl von Bukovics 
—have been brought up for trial. The two women are said to haveused 
old and broken lanterns, very likely to occasion such a catastrophe 
as that for which they are in custody ; while the fireman is charged 
with neglecting his own duty inside the building to take the place 
of the porter, absent from his post, and the manager with allowing 
him to do so. 

Warsaw.—Dr Thadeus Wieniawski, formerly chief physician of 
the government hospitals at Lublin, and father of Henri and Joseph 
Wieniawski, the celebrated artists, died here on the 4th inst., 
aged 91. 

Paris.—The concert by American artists at Chickering Hall, in 
the Champs Elysées, on Friday evening, June 6, was, in all respects, 
a very enjoyable affair. It was originated for the pu of bringing 
out Miss Virginia Rider, a young lady who, during the course of the 
evening, certainly proved herself a talented pianist, playing Chopin’s 
Scherzo in B minor with powerful as well as delicate execution. In 
the second part she gave compositions by Ritter and Thalberg with 
artistic finish. Mr Van Lennep gave one of his own compositions, 
‘* Ring, Blue Bells, Ring”; Miss Lippencott, a ballad by Ganz, and 
a duo from La Traviata, with Mr Edouardo Scovello (of the Théatre 
Italien). The only other performer—except the accompanist, M. 
Gaston de Boisjoslin, of the Conservatoire—was Miss Louisa Parker, 
of Providence, R.I., a pupil of Mdme de la Grange. She received 
hearty applause for her spirited rendering of ‘‘ Bel Raggio” (Semi- 
ramide), Prof. and Mdme Sbriglia, Grace Greenwood Lippencott, 
Prof. Muzio, M. and Mdme Maurice Strakosch, Mrs Walker, the 
wife of the American Consul-General, Miss Walker, Mrs Rider, 
Mr Melbourne, Mr Chickering, &c., were noticed among the 
audience. 

New York.—Mr Maurice Strakosch departed for Europe hurriedly 
and mysteriously on Saturday last. It is known that he has entered 
into arrangements with Mdme Christine Nilsson for a farewell tour, 
which will extend over two years, and it is surmised that his hasty 
leave-taking of the United States is not unconnected with possible 
managerial relations with the Metropolitan Operahouse next 
season. That Mr Gye will not be the manager of the Metro- 
— Operahouse next fall may be regarded as a certainty. 

ad he hoped to come to terms for a series of New York perform- 
ances, he would never have allowed his present company to dis- 
perse at the close of the London season. As it is, Signori Marconi 
and Cotogni and Mdme Durand have signed contracts to visit 
Russia this winter ; MM. Jourdam, Soulacroix, Dupont, and Bevig- 
nani go to Brussels ; Signor De Reszke and M. Devoyod are engaged 
in Lisbon ; and Mdme Lucca and Signor Mierzwinski will be heard 
in Vienna. Mdme Albani is still free. On May 3, indeed, Mr Gye 
had pretty well abandoned his intention of coming to the United 
States, and a letter toa friend in this city under that date ended 
with the following words :—‘‘ America is still asking us to go there. 
They have offered us 1,400 dols. per night, positive payment, with 
theatre, lighting, heating, &c., but we have not accepted. ”—Freund’s 
Weekly, May 29. 








Mr Freperic Penna is to recite Macbeth for the second time 
at the Steinway Hall this (Saturday) morning. The recital is 
under the especial patronage of the Earl of Essex and family. 

Dumas v. JacqueT.—The action brought by M. Alexandre Dumas 
jils against the painter Jacquet, whom he accuses of reproducing his 
lineaments in the water colour drawing, ‘‘The Jew Merchant of 
Bagdad,” was continued on Friday week, before the Civil Tribunal 
of the Seine. At the last hearing of the case Maitre Clery, the 
counsel for the plaintiff, asked the Court to restrain M. Jacquet 
from exhibiting in public places or selling his picture, which was a 
libel on M. Dumas fils. It was also sought to make M. Jacquet pay 
the costs of the action, with heavy damages. To-day Maitre 
Demange replied on behalf of M. Jacquet, and contended that his 
client had a perfect right to do as he did, and as had been done by 
other painters before him. M. Dumas /i/s had exasperated the 
defendant by selling at an enormous profit a picture called the 
“* Premiére Tiaiets which had been sold to him by M. Jacquet on 
the condition that it should never leave the private gallery of the 
celebrated dramatist. Horace Vernet (continued Maitre Demange) 
had painted under the guise of a Jew, in his picture, “La Prise de 
la Smala,” a well-known banker with whom he had a quarrel. There 
was no libel ever thought of then. Moreover the features of M. 
Dumas fils were, so to speak, a kind of public property. Mattre 
Cléry denied that M. Dumas fils had sold the “‘Premiére Arrivée 
at a large profit; he had only exchanged it for another work of art 
more to his taste. According to an opinion expressed by the 

residing judge, there was no libel involved in the proceeding of M. 
acquet. It was simply a mischievous joke. The case has been 
adjourned for a fortnight.—C. C. Paris, 
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TO CORRESPONDENTS, 

J. of Lonpon, MarcGaTe, AND BovLocNne-suR-MER.—By no 
means. Julius Caesar was deaf of one eye and blind of one ear. 
On every other point our tripartite correspondent is, as usual, 
wrong. 








DEATHS. 

On June 10th, at her residence, 5 rue de Paris, Versailles, Mdme 
GERARD (née ELEONORE-ADELE DE CHAPELLE), wife of Monsieur E. 
Girard, Editeur de musique, rue Scribe, Paris. 

On June 11, at 103, Ebury Street, CoarLEs BAMFYLpE BRAHAM, 
in his 62nd year. 

On June 12, at the residence of her sister, The Elms, Bourne End, 
Bucks, Mrs GRAHAM GREEN, daughter of G. B, ALLEN, Esq., deeply 
regretted. 

On June 13, BERNARD FREDERICK, second surviving son of HAyDN 
Keeton, Mus.Doc., Oxon, Organist of Peterborough Cathedral, 
aged 3, 








To ADVERTISERS.— The Office of the MusicaL Wor.Dis at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). Advertisements not later than 
Thursday. Payment on delivery. 
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THE LATEST WAGNER LITERATURE.* 
(Continued from page 373. ) 

Let us turn from Durdik’s thin little pamphlet to a colossal 
volume in royal octavo ; from the merciless dissector to the naive 
enthusiast. .d Catalogue for a Richard Wagner Library is the 
title of the latter work, which contains more than three hundred 
pages, the author being Nicholas Oesterlein. This Catalogue 
comprises, in the shape of music, books, pamphlets, newspaper 
articles, concert programmes, play-bills, photographs, &c., every 
thing in any way relating to Wagner. It makes one’s brain grow 
giddy to look through the 3,236 headings. Among them we find, 
for instance, under “ Wagner’s Vermischte Dichtungen :” “No. 
80. Inscription on a beer-mug for Herr Emil Heckel, in Mann- 
heim.” “No, 81. Verses to a skittle club in Brunswick, written 
under a portrait of Wagner,” and so on. How these precious 
inscriptions run is something, indeed, which we do not learn from 
the Oesterlein Catalogue, which simply tells us in what number of 
an old annual series of the Yonkunst or Fremdenblatt they are to 
be found. This is very sad for everyone except Herr Oesterlein, 
who possesses all these old discoloured publications, amounting to 
some thousands, The same applies to “Speeches and Addresses 
of Wagner,” such, for instance, as “ No, 126. Incidental Address 
to the Orchestra at the Reception-Concert of the Sing-Akademie 
in Berlin ;” “ No, 127. Words spoken at the first stage-rehearsal 
when Tannhiiuser was revived in Vienna ;” “No. 132. A witticism 
suggested by a performance of Rienzi in Dresden;” “No. 134. 
A witticism uttered during a representation of Arria und Messa- 
ina in the Hofburgtheater,” &c, The more we look through the 
Catalogue the greater becomes our astonishment and almost 
dismay at the the mass of subjects collected and registered there. 
Thus we have under “No, 284, Invitation to join the Inter- 
national Union for opposing the Scientific Torture of Animals; ” 
“ No, 287. Visiting card of Richard Wagner ;” “ No. 2,084. Ticket 
for a seat at a Wagner Concert ; ” “ No, 3,067. Ticketof admission 
to the Steps of the Western Railway Station, Vienna, at Wagner’s 
arrival on the 6th May, 1872”; “No. 3073. Four Wagner 
Steel Pens”; “Cigar-tube with Wagner’s Head,” &c, Finally, 
we have portraits of all Wagner singers, male and female (as well 
as a portrait of the dancer, Herr Price, who took part in the ballet 
in Rienzi), views of all the hotels in Vienna, at which Wagner 
put up, and innumerable other curiosities of a similar description. 
Herr Oesterlein, we have been informed, was ten years collecting 
materials for his comprehensive Wagner Library, and for four or 
five years employing his leisure hours (he holds a public appoint- 
ment) on it. We admire such wearing enthusiasm, such unex- 
ampled industry, but Herr Oesterlein must not expect us to 





* From the Vienna Neue freie Presse, 





understand it. This collector’s pious reverence is without a 
parallel in literature; we should probably find nothing like it 
except among lovers, and even then there would be no catalogue. 
A greater curiosity than many entered in the Oesterlein Catalogue, 
however, is Herr Oesterlein himself: a thoroughly amiable 
Wagnerite, tolerant to those who hold different opinions, and 
always obliging. But even Ais devotion and capability for work 
must, after all, despair in presence of the vessel of the Danaides 
which he has attempted to fill. He concluded his Catalogue in 
November, 1881, that is to say before the Bayreuth preparations 
for Parsifal. How much has been published since then about 
Wagner and is waiting to be collected, numbered, and catalogued 
by Herr Oesterlein! He can scarcely move about any longer in 
his pretty little residence in the Alleegasse, for Richard Wagner 
is crowding him out. He has, therefore, in a special pamphlet, 
broached the idea that some state, or town, or even only a 
Wagner Association, should purchase his collection, as the ground- 
floor of a completely furnished and constantly increasing 
‘‘ Wagner Museum.” We hope with all our heart he may be 
thus freed from the heavy though beloved burden which he has, 
from pure enthusiasm, put upon himself. Far be it from us to 
pronounce an opinion on the necessity or usefulness of an enter- 
prise undertaken for the glorification of the “ Master.”* Only 
the sovereign Wagner community can decide whether the 
grandiose project of a “ Wagner Museum” must be carried out, 
or whether there is any need of a new periodical treating 
exclusively of Wagner, like the paper called Parsifal, and now 
published in Vienna. The founder and chief editor of Parsifal is 
Herr Emerich Kastner, whose Wagner Catalogue is a really useful 
and handy book of reference, which cannot be said of the 
Oesterlein Catalogue. Herr Kastner's challenge that everyone, 
“whether for or against,” should enter his name in the trial 
subscription list is, however, particularly naive. Parstfal must 
not, however, calculate on many subscribers from the enemy’s 
camp. But there are, also, very different kinds of persons even 
among the adherents of Wagner themselves. Countless numbers 
of them may think Tannhiuser wonderful and yet consider very 
insipid the weekly calendar in Parsifal which treats us day by day 
to such weighty paragraphs as “2Ist February, 1869. Letter 
from R. Wagner to G. Semper. 27th April, 1881. Concert of 
the Ascher Wagner Association. Ist May, 1873. Letter from 
Wagner to Mdme von Schleinitz,” &c, A man may go into 
ecstacies over the Gétterdimmeruwng, and still not take the 
slightest interest in all the performances of Wagner operas and 
Concertstiicke in every little town, as they are conscientiously 
recorded in Parsifal. A man may even admire Wagner's writings 
and yet protest energetically against the scribbling of Ludwig 
Nohl, that champion of the Music of the Future, whose name 
stares at us from all the walls devoted to Wagner literature and, 
also, as a matter of course, from every number of Parsifal, “ For 
or against Wagner.” My dear Herr Kastner, that is much more 
easily asked than answered. Many persons who are fond of 
music will reply with us: “Neither unconditionally for, nor 
absolutely against, but, thank heavens, already above,” that is to 
say : above troubling ourselves particularly about the quarrelings 
and Dervish dances of the present Wagner literature. Without 
hatred and without love do we contemplate now-a-days this inde- 
fatigable Wagnerism, simply astounded that there are still enough 
people to write such effusions day by day, and, also, enough people 
—to read them. Epvarp Hanstick. 








Mpme Miyniz Hav, the “Carmen of Carmens,” leaves next 
week for her chdteau at Geneva, but returns to London the end 
of October to fulfil various engagements she has entered into for 
the North of England and Scotland. 

Veror has intimated to the Mayor of Padua his regret that he 
cannot accept the latter’s invitation to be present at the inaugura- 
tion of the Teatro Verdi in that town. 

Ir is rumoured that Maurice Strakosch will be the manager of 
the Metropolitan Operahouse, New York, next season. 





*The designation of ‘ The Master,” used exclusively of Wagner, has lately 
struck many of his apostles as too weak, Herr Glasenapp says without more 
ado “The Great One” or “The Unique One” (see Bayreuther Blatter for 
1884, first part, p. 24). 
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CONCERTS. 

Mr Ganz’s Concert.—The first of two concerts of miscellaneous 
music was given on Tuesday afternoon, June 17, by Mr Wilhelm 
Ganz, at his residence in Harley Street; a good programme and 
the names of some eminent artists serving to attract a full and 
fashionable audience. Mr Ganz appeared on the occasion both as 
executant and composer. He joined Signor Papini, Herr Grossheim 
(from Darmstadt), and M. Libotton in the performance of Schumann’s 
favourite pianoforte quartet, Op. 47, and played also several solos 
on the instrument of which he is an esteemed professor. The 
quartet, though placed first in the programme, was much enjoyed, 
thanks to an efficient rendering, while after each group of solo pieces 
the concert-giver obtained hearty applause and a recall. As a com- 
poser, Mr Ganz was represented by three songs and a mazurka, 
‘Souvenir de Wrest.” The songs were ‘‘ Dear bird of winter,” 
given with great spirit and fluency by Miss Agnes Larkcom ; ‘‘I 
seek for thee in every flower,” which was fortunate enough to have 
Mr Edward Lloyd as a perfect interpreter; and ‘‘ Forget-me-not,” 
entrusted to Mdme Rose Hersee, and by her sung most admirably. 
On their merits these effusions had a right to be heard, and they 
experienced a reception more than complimentary. Mr Ganz was 
assisted by artists of note, in addition to those already named. Miss 
Clara Samuell gave a much appreciated rendering of two new songs 
by Cowen, respectively named ‘‘Think of me” and “ Fantasia ;” 
Mdme Sterling obtained an encore for Sergison’s ‘‘ Fierce was the 
wild billow,” but substituted Cowen’s ‘‘ Reaper and the Flowers ; ” 
and Mr Santley acknowledged a like compliment paid to his ‘‘ Ich 
grolle nicht” by singing a favourite song from Gounod’s Mireille. 
American talent appeared at this concert in the person of Miss 
Jenny Dickerson, who made her mark in the gavotte from Mignon. 
The accompanists were Sir J. Benedict, Mr Kuhe, and the 
bénéficiaire. 

Mr Kuue’s Concert.— With picked artists from the Royal Italian 
Opera company, and some of the best among those who limit them- 
selves to the concert-room, Mr Kuhe was justified in expecting a 
crowd at his annual concert in St James’s Hall on Wednesday after- 
noon, June 18, The crowd came, at any rate, and were very much 
in sympathy with the occasion, giving the bénéficaire a most cordial 
greeting, and applauding every effort made by him in carrying out 

is modest share of the entertainment. Mr Kuhe played first 
Mendelssohn’s ‘‘ Auf Fliigeln des Gesanges,” as arranged by Liszt, 
and next a study by Henselt, executing both in his well-known 
manner, These pieces were suited to the occasion, and not less for 
displaying the executive qualities which have helped to win for Mr 
Kuhe his distinguished place among professors. The concert-giver 
also joined Mdille Eissler in two movements from Rubinstein’s A 
major Sonata for piano and violin. In this case the selection can 
hardly be termed a hapPy one, but it was not the fault of the artists 
if the audience felt bored. Other instrumental pieces were a 
Romance and Mazurka for violoncello, played by the composer, M. 
Hollmann, and a Romance (Gade) and Spanish dance (Sarasate), 
which served to show the great executive skill of the lady violinist 
already named. The members of the Covent Garden troupe who 
took part in the concert were Mdmes Lucca, Sembrich, Durand, 
Laterner, Scalchi, Signors Cotogni, Mierzwinski, and de Reszke. 
Each gave one or more operatic selections, but it is quite unnecessary 
to enter into details regarding the pieces chosen or the manner of 
their delivery. That the audience were right well satisfied may be 
assumed, recalls and encores being the order of the day. ‘The 
English artists who appeared held their own in such company, and 
carried off a fair share of the honours, Mdme Rose Hersee being 
encored in Benedict’s ‘‘ Scenes of my Youth ” (accompanied by the 
composer on repetition), while Mr Lloyd and Mr Santley gave the 
best possible account of the songs set down for them. Mdme 
Sterling also contributed to the success of the concert, and the 
charming voice of Mdlle Henriette Polak was heard to advantage in 
Sullivan’s ‘‘My Dearest Heart,” which she sang with true and 
tender expression. How much a dramatic recitation by Mr Wilson 
Barrett was enjoyed for its own sake, and as a relief, we need not 
say. The accompanists were Sir J. Benedict, Messrs Kuhe, Bevig- 
nani, Bisaccia, and Ganz. ° 

MpME FRICKENHAUS AND Herr Joser Lupwic.—The series of 
chamber concerts F aoe by these excellent artists in Prince’s Hall 
was continued on Thursday evening, June 11, when a numerous and 
critical audience had reason to be very satisfied with the provision made 
for their taste. M. Saint-Saéns’ pianoforte quartet in B flat (Op. 41) 
headed the = ramme, the concert-givers being aided in its execu- 
tion by Mr Zerbini and M. Albert. Interesting as this work is to 
all who study modern developments of the art, it made less effect 
than the compositions succeeding it—than, for example, Schumann’s 
ianoforte sonata inG minor. Schumann’s strength, like that of 

is friend Mendelssohn, did not lie in writing pianoforte sonatas, 





but his fine individuality shines on every page traversed by his pen, 
and when the work in question is played as on Thursday night the 
connoisseur remains perforce ‘‘shut up in measureless content.” 
Mdme Frickenhaus, not only in this effort, but throughout the 
evening, showed herself the admirable artist which on several occa- 
sions we have proclaimed her to be. Our countrywoman does 
honour to her nation by such performances, more especially because 
they evince qualities far higher than the executive skill which she 
possesses in abundant measure. They are instinct with musicianly 
judgment and sound artistic feeling. In Beethoven’s delightful 
sonata (Op. 96) for piano and violin Herr Ludwig was the worthy 
associate of Mdme Frickenhaus, subsequently playing, with Messrs 
Collins, Zerbini, and Albert, a delightful string quartet in E flat 
by the forgotten composer, Dittersdorf. This work is in the school 
of Mozart, and deserves revival for the clearness of its construction, 
its pleasing effects, and melodic charm. The vocalist was Miss 
Ambler, who made a good impression by singing Spohr’s “‘ Bird and 
the Maiden.” 

Miss MEREDITH Brown.—A concert was given in Prince’s Hall 
by this young contralto, who, we believe, received her training at 
the Royal Academy of Music. Miss Brown presented her patrons 
with an excellent ‘‘ bill of fare,” and associated with herself some 
capital artists, among them Miss Carlotta Elliot, Miss Agnes Zim- 
mermann, Miss Ella Lemmens, Mr Cummings, and Signor Foli. 
These names meant success, and we may particularly record with 
approval the rendering by Miss Elliot of ‘“‘ My heart and lute” 
(Kjerulf), by Miss Lemmens of an air from Carmen, Mr Cummings 
of ‘* Adelaide,” and Signor Foli of ‘‘I’m a roamer.” The concert- 

iver herself sang ‘‘ Nobil Signor,” Cowen’s ‘‘ Reaper and the 
‘lowers,” and Randegger’s “‘ Ben é ridicolo.” These served to slow 
her fine, sympathetic voice, which, however, she should not attempt 
to force, since even a little pressure now affects the intonation of 
certain notes. Miss Brown’s delivery of the florid passages in 
Meyerbeer’s air was unquestionably good. 

Tonic Sot-Fa Festivat.—On Saturday, at the Crystal Palace, an 
effort was made to carry out, on a large scale, the idea of competi- 
tion by choral societies, which is always so popular and characteristic 
a feature at the Kisteddfodau of our Welsh neighbours. The credit 
of doing this belongs to certain gentlemen prominent in connection 
with the Tonic Sol-fa system. By them a prize fund amounting to 
£35 was obtained, that sum being distributed in three portions 
among as many choirs adjudged the best by Dr Stainer, Mr Henry 
Leslie, and Mr E. H. Turpin. Eleven societies responded to the 
invitation of the committee, three only representing the metropolis, 
namely, Mr Phillips’ choir (Bayswater), the Peckham Tonic Sol-fa 
Choir, and the Polytechnic Choral Society, The eight associations 
hailing from the country belonged respectively to Sheffield, 
Swansea, Chesterfield, Northumberland and Durham, Burslem, 
Nottingham, Portsmouth, and Liverpool. As the test in each case 
was somewhat prolonged, the competitive exercises began at ten a.m. 
and did not finish till more than five hours later. At their close all 
the choirs, numbering in the aggregate about 3,000 singers, massed 
on the Handel Orchestra, from which, at the close of an organ 
recital by Mr A. J. Eyre, the decision of the adjudicators was 
made known. It then 7 that the first prize had been taken 
by Burslem, the second by Sheffield, and the third by Peckham, 
one or two other societies receiving ‘‘ honourable mention.” The 
result was greeted with considerable enthusiasm ; public opinion being 
obviously in accord with that of the judges. A choral concert then 
took place under the direction of Mr Venables, and supported by a 
large orchestra consisting for the most part of amateurs. The music 
performed was exceeding mixed, ranging from Handel’s coronation 
anthem, ‘“‘The King shall rejoice,” to a chorus from Flotow’s 
Martha. As there had not not been any opportunity for a general 
rehearsal, it is easy to surmise that the performance was rough, and 
at times unsteady. But the significance of the occasion did not lie 
in a finished ensemble. It was found rather in striking testimony 
to the spread of music amongst the humbler classes of the community. 
No doubt Mr Curwen and the leaders of the Tonic Sol-fa movement 
feel encouraged by Saturday’s experience to persevere in the establish- 
ment of public competitions. They have an organization to work 
with such as does not elsewhere exist, and, if the task is to be done 
at all, they must be the doers. Only good can result in the event of 
further endeavour, which will have our sincere sympathy. 

Herr Poznansk1, the much esteemed violinist, gave his matince 
musicale at 8, Park Crescent, Portland Place, the handsome residence 
of Mrs Cavan, on Saturday, June 14th, with the following artists : 
Miss Agnes Larkcom, Miss Eugenie Kemble, Mdme Patey, Mr 
Edward Levetus, Signor Villa, and Signor Foli (vocalists); Miss 
Beatrice Cavan, amateur (violin) ; Miss H. Sasse and Herr Steudner 
Welsing (pianoforte). Herr Poznanski proved himself an admirable 
violinist i his performance, with Miss H. Sasse, of Rubinstein’s 
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Sonata in A minor, for piano and violin, and subsequently with 
Miss Beatrice Cavan (a talented amateur, and, we opine, a upil of 
the concert-giver), a duet for two violins by De Beriot. sides 
the pieces just named, Herr Poznanski played with perfect expres- 
sion ‘‘ La Mélancolie,” by Prume, and two very charming composi- 
tions of his own—viz., a Réverie and a Tarentella—with which the 
audience were highly delighted, as they were also with a song by 
Herr Poznanski, ‘‘ All for thee,” entrusted to Signor Villa, who 
rendered it con amore. Among the vocal “‘ triumphs” were Mdme 
Patey’s rendering of Rubinstein’s ‘‘ Voices of the Woods” (encored) 
and Signor Foli’s “‘ Qui sdegno” (Zauberfléte). The rooms were 
filled by a distinguished audience. The conductors were Mr Edwin 
Bending and Signor Romili. 

Mr Cuaries Hauié’s CHAMBER ConcerTS.—The sixth of these 
instructive concerts took place on the 13th inst., at the Prince’s 
Hall. The programme, as is now the rule, contained several 
features of novelty, as well as those of popular interest. A sonata 
for the violin in A minor by Tartini, and four ‘‘ Maihrchen-Erzah- 
lungen ” (Op. 132) by Schumann, were given for the first time at 
these meetings, besides Mozart’s pianoforte trio in E flat, Beethoven’s 
sonata in A (Op. 12), for pianoforte and violin, and Bach’s 
pianoforte solo (Prelude, Air, Passepied, and Gigue) in G. Mr 
Charles Hallé and Mdme Norman Neruda were at their best, as 
indeed they seldom fail to be. They played most charmingly, 
breathing the loveliest spiritual life into the pieces in which they 
were engaged, and revealing them in their finest grace and beauty, 
though it is but repeating an oft told tale to say so. Herr Straus, 
on the viola, again rendered his customary valuable service. The 
attendance, it was well to see, was sufficiently large to completely 
fill the hall. 

MpmeE MaAtHILpe ZIMERI gave her annual concert on Monday, 
June 9th, at Prince’s Hall, Piccadilly, and succeeded in filling the 
room with a discriminating as well as a fashionable audience. 
Mdme Zimeri, who evidently has been studying hard to attain 
perfection in her beautiful art, gained unanimous approbation for 
her delivery of the air from Gounod’s Reine de Saba, ‘‘ Plus grand 
dans son obscurite,’ and was heartily and deservedly 
applauded at the conclusion. Subsequently Mdme Zimeri gave two 
duets (with Miss Damian) as well as Lieder by Rubinstein and 
Abt, ‘‘ Der Kleine Postillon ” of the last named, pleasing the audience 
so much that they would willingly have heard it again. The other 
singers were Miss Clara Samuell, Miss Damian, Mr Herbert 
Thorndike, and Mr Edward Lloyd; the instrumentalists being 
Signor Carlo Ducci, and Mr Wilhelm Ganz, pianoforte; Mr C. 
Oberthiir, Harp ; and M. Jules de Swert, violoncello. Mr Oberthiir 
played his two admired solos “ Meditation,” and ‘‘ Au Printemps,” 
obtaining a genuine call at the conclusion of his performance, and 
Signor Carlo Ducci and M. Jules de Swert won the approbation of 
the audience by their masterly performance of Rubinstein’s sonata 
in D, for pianoforte and violoncello, Signor Carlo Ducci subse- 
quently played Henselt’s ‘‘Gondola,” and a military march by 
Schubert, arranged by Tausig, and M,. de Swert, a nocturne by 
Chopin, a mazurka by Popper, and Tschaikowsky’s ‘‘ Adagio 
religioso”” (with organ accompaniment), exhibiting in each composi- 
tion a beautiful tone, perfect phrasing, and unerring execution. 
The programme ended with Oberthiir’s admired arrangement, for 
harp and pianoforte, of airs from Les Huguenots, played by the 
composer and Mr Wilhelm Ganz. Mr Ganz also accompanied the 
singers. 

Mr AsHER gave his annual concert, June 11, at Neumeyer Hall. 
There was an excellent programme. Mr and Mrs Bishenden’s sing- 
ing gave greater pleasure than ever. Miss Pienonti and the other 
vocalists sang many of the “good old songs” with effect. ‘La 
Mandolina”’ (Tangey), for four stringed instruments, had a good 
reception. Mr Asher, R.A.M., played a violin solo from Faust, and 
afterwards a solo on the pianoforte. Mr Harper, R.A.M., was also 
successful in his contra-basso solo. Mr Barry conducted the stage 
arrangements, and Signor Odoardo Barri the music. 

Royat Victor1A CorFEE Patace.—Among the most successful 
concerts at this now fashionable musical centre were those recently 
given by Mdme Frances Brooke and Miss Spenser Jones respec- 
tively. At the former, Mdme Brooke’s concert party, comprising 
herself, Miss Eva Lynn, Mr John Cross, and Mr Ji oseph Lynde, were 
supplemented by Miss Jeanie Rosse, Miss Edith Daniel and Mr 
Fred. Wood as vocalists ; Miss Jane Levien, violinist; Mr A. G. 
Pritchard giving two admirable sketches. On Miss Spenser Jones’ 
evening, Mdme Brooke again appeared with her quartet, Mr Edward 
Levetus being the additional vocalist, Miss Levien, violinist, and 
Mr Reginald Webb giving two recitations with consummate skill. 
Among the conspicuous successes may be mentioned Mdme Brooke's 
exquisite rendering of ‘‘ Tell me, my heart” and ‘Home, sweet 
home,” Miss Spenser Jones’ faultless interpretation of Miss Carr 


Moseley’s beautiful song ‘‘ The carol of hope,” and ‘‘The Banks of 
Allan Water,” Mr Joseph Lynde’s humorous rendering of ‘‘ Father 
O'Flynn,” Pontet’s ‘‘ Last Milestone,” capitally sung by Mr John 
Cross, the quartets ‘‘ Alice, where art thou?” and the Prayer from 
Mose in Egitto. Miss Florence Lynn and Mr C. Corke presided at 
the pianoforte, and the orchestra contributed popular selections. 

A CONCERT was given in aid of the funds of the No. 16 Battery of 
the City of London Artillery Brigade on Saturday evening, June 
14, at Bolingbroke Hall, Northcote Road, Clapham Junction, the 
singers being principally members of the corps, including Lieut. 
Bambridge (a veritable Corney Grain), Lieut. Knott (an excellent 
interpreter of warlike song), Lieuts. Stollery and Nicholls, Captains 
Tyler, Clayton, and Stollery, as well as Mr E. H. Bambridge, 
Mdmes Sutton Sharpe and R. E. Tyler. The instrumentalists were 
Mrs Sutton Sharpe and her clever little niece, Miss Sophie Tyler 
(who together played a pianoforte duet on airs from Don Giovanni 
remarkably well), and Miss Mary Chatterton, whose performance of 
Mr F. Chatterton’s harp solos, ‘‘The Nymphs’ Revel” and “ Grand 
Fantasia,” was much admired. Besides the duet, Mrs Sutton Sharpe 
played Chopin’s Polonaise in A flat, winning hearty applause, and 
appeared also as a vocalist, giving, with Mrs R. E. Tyler, Marzials 
duet, ‘Friendship ;” with Captain Tyler, Campana’s “Io vivo e 
t’amo,” and as a solo, Tosti’s “Good-bye,” reaping a plentiful 
harvest of applause. Captain Tyler was heard to advantage in 
Reichardt’s “I love and I am loved,” in Braham’s ‘‘The Anchor's 
weighed,” and in a duet with Captain Clayton, the last-named 
gallant captain also satya the audience with a ‘‘ recitation. 
The brigade band, under the direction of bandmaster C. S. Page, 
began the concert with a popular selection, and the National 
Anthem was the last piece in the programme, 


——o—— 


PROVINCIAL. 


MALVERN —The festival of the choirs of the Herefordshire dis- 
trict of the Diocesan Church Choral Association took place on 
Wednesday, June 11, in the Priory Church. There were present 
342 choristers from the following choirs :—Almeley (25), Bishop 
Froome (15), Bredenbury (8), Clehonger (15), Cradley (9), Eardis- 
land (21), Eardisley (30), Eastnor (21), Foy (21), Clifford (13), 
Hentland (19), Hope (12), Lugwardine (31),, Monkland (1 7), Ocle 
(17), Peterchurch (15), Stoke Edith (12), Ullingswick (12), Weobley 
(18), and Morton (17). The choirs of Bredenbury, Cradley, and 
Hope were only partly represented, several choristers from various 
reasons being unable to be present. There was a very large con re- 
gation. The service began with the processional psalm, ‘“‘ Let God 
arise.” The Rev. A. B. Dickenson, vicar of Old Radnor, intoned 
the prayers. The 7’e Deum was sung to re music, and the 
anthem was Sir George Elvey’s ‘‘I was glad when they said unto 
me.” ‘The eternal gifts of Christ the King ” was sung before the 
sermon, which was preached by the Rev. W. C. E. Newbolt, vicar 
of St Matthias, Malvern Link. An offertory, which realized £15, 
was made on behalf of the Church Choral Association, and then the 
recessional hymn, ‘‘ Who are these like stars appearing?” was sung. 
Mr Charlesworth conducted, and Mr W. F. Newton presided at the 
organ. The singing generally was good. Now and again signs of 
weakness were perceptible, and, considering the number of voices, 
this was hardly to be wondered at. In the singing of the anthem— 
the most difficult piece of the day—the choirs blended admirably.—- 
Malvern News. 


Worcester. —The festival of the choirs of the Worcester district 
of the Diocesan Church Choral, Association took place on Tuesday, 
June 10, at Holy Trinity Church Worcester. There were present 
157 choristers from the choirs of Holy Trinity (26), Cathedral volun- 
tary (39), Claines and Fernhill Heath Mission-room (29), Salwarpe 
(18), Hallow (22), Hindlip (9), and Rainbow Hill Mission Church 
(17). There was a large congregation. The service began with 
Lloyd’s “Onward, onward, march to glory.” The Be were 
intoned by the Rev. H. H. Woodward and the Rev. P. Llewellyn. 
The Psalms were sung to chants by Barnby and Battishill, and the 
Magnificat and Nunc Dimittis to Lloyd’s setting. The anthem was 
Gadsby’s ‘‘ Blessed be the name of the Lord.” ‘‘ Praise the Lord ” 
(Sir A. Sullivan), ‘To the Name that brings salvation” (Gounod), 
and the recessional, ‘‘ Saviour, blessed Saviour” (Thring), were also 
given. 








It is said that the tenor Stagno will be a member of the company 
engaged for the summer season at the Teatro del Liceo, Barcelona. 
Towards the end of August, Cotogni will sing four nights in J/ 








Barbiere at Massa Superiore, his native place, for the benefit of the 
poor. 
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COVENT (GERMAN) GARDEN. 


Herr Franke has added two works to his repertory, both by the 
composer whose cause forms the artistic raison d’étre of the enter- 
prise. The first was Lohengrin, an opera deservedly well reputed 
on its merits, and of special interest as marking the stage of develop- 
ment beyond which Wagner would not have gone had he listened to 
the voice of his good genius and not to that of a vain ambition, 
which counselled the making of+a ‘‘new art.” Lohengrin drew 
together a very crowded house, many claimants for admission being 
refused, because there was absolutely no place wherein to put them. 
The exceptional gathering may be ascribed, in part, to the popularity 
of the work given; in other part, perhaps, to curiosity regarding 
its representation by a German company, but, more than all, it may 
be to the presence in that company of Mdme Albani, who, though 
connected with the Italian stage, consented to sing the music of 
Elsa in Wagner’s own language. Mdme Albani’s co-operation sup- 
plied exactly what these German performances lack—a great singer ; 
consequently, there was promise of something more than a good 
ensemble, that something being the one thing needful to attract a 
crowd in the present condition of public taste. The Elsa of the 
favourite Canadian artist is so well known, alike in outline and 
detail, that we need not dwell upon it here. Mdme Albani did not 
change the character with the language in which she played it, but 
presented just the same interesting personage as we have been wont 
to hear pour forth her joys and sorrows in mellifluous Italian. This 
implies that she threw into the part all the intensity upon which we 
commented when last the work was given under Mr Gye’s auspices. 
We quite agree with the opinion of those connoisseurs who hold 
that Mdme Albani cannot afford often to repeat the character in the 
manner of Wednesday night. No physical organs could stand such 
wear and tear ; hence the lady is counselled wisely when told either 
to modify the character by abating the tropical heat of its passion, 
or else leave Elsa to artists who are not only to the manner born, 
but now have scarcely any voices to lese. The Germans who took 
part in the representation were not individually remarkable as 
singers. How, indeed, should they be, since the school to which 
they belong is one in which singers are spoiled, not made? But it 
is characteristic of these performances that the merit of the ensemble 
goes a long way to make up for special deficiencies. With an 
always good, if not faultless, orchestra ; with artists who are excel- 
lent actors, if not high-class vocalists, and with the quality of 
earnestness dominating everywhere, it is not surprising that the 
audiences feel disposed to be content. We do, at any rate, witness 
a drama played under dramatic conditions, not, as is too often the 
case on the less conscientious Italian stage, made a mere stalking 
horse for the advantage of personal claims. Referring to this, it is 
again our duty to urge reform upon all who are responsible for 
Italian opera—reform which, without going too far, and turning 
what should be an entertainment into a find of scholastic, or, 
perhaps, we should say, a penitential exercise, shall at any 
rate take practical note of the fact that opera is drama as well as 
music. The principal characters in Lohengrin other than Elsa, were 
thus distributed: Ortrud, Frau Luger; Lohengrin, Herr Stritt; 
Telramund, Herr Reichmann; and King Henry, Herr Wiegand. 
Herr Hans Richter conducted in his usual masterful fashion, and 
the orchestral playing was good. Regarding the work of the chorus, 
as much cannot be said. 

The performance of Zannhéuser on Saturday afternoon by Herr 
Franke’s German company seemed to have little attraction for the 
public. True, there was a considerable gathering in the upper parts 
of the house, but the small attendance elsewhere must have exercised 
a very depressing influence upon the artists to whom Wagner’s early 
opera had been entrusted. In explanation of this we may suggest 
that Tannhduser has never beer. specially popular amongst English 
amateurs, while a general and well-founded impression exists that, 
however good theensemble of the German performances, the individual 
artists are not, as vocalists, up to the standard of operatic excellence. 
These causes were quite sufficient for the particular result of a half- 
por Swe The lesson is obvious. German opera can only be 
established in England by the co-operation of the best German 
artists—those, we mean, if any such there be now, who are equal to 
the delivery of a melodic phrase with something of the vocal skill 
which, on the Italian stage, is most properly a sine qué non. The 
character best represented on Saturday afternoon was Wolfram, in 
which Herr Schiedemantel made a distinctly favourable impression, 
as all acquainted with his good repute. were persuaded he would do. 
He has a fine baritone voice, and a vocal method which approximates 
much more nearly to the Italian than the German school. Both voice 
and method were well shown in the song to the Evening Star, that 
effort being sufficient in itself to distinguish Herr Schiedemantel 
from the rest as a genuine singer. He acted well, moreover, and 
his accession to the company is a gain that can hardly be overprized. 





Concerning Mdme Biro de Marion, who essayed the part of Elisa- 
beth, there is no need to say anything; Herr Stritt was overtaxed 
as Tannhauser, and the rest of the performers discharged their 
smaller responsibilities with a conscientiousness sometimes in excess 
of the good result that followed. The choral and orchestral per- 
formance, together with the mise-en-scéne, deserved praise.—D. 7’. 

[From which it may be gathered that one of the most accomplished 
artists of Mr Gye’s Royal Italian Opera drew the largest audience 
hitherto to any of the German Company's performances this season. 
Though French-Canadian by birth, Mdme Albani is above all Italian, 
—Dr Blige.) 

Die Meistersinger has been repeated, with some changes in the 
cast. Itis doubtful, however, if Wagner’s comic opera will, this 
Fp enjoy the good fortune that attended it at Drury Lane some 
ime ago. 





The German opera season opened with Die Meistersinger. The 
performance was respectable, but failed to carry its audience along 
with it. Der Freischiitz, the next venture, was played to a meagrely 
filled house. The first real success was scored LY Lohengrin, the 
drama which virtually introduced its author to the English public, 
and is still their favourite among his works. So extraordinary was 
the demand for seats on the evening in question, that not a few 
members of the press were pressed out, those who were more lucky 
getting in by hook or by crook. It would be superfluous to add 
that the interior of Covent Garden Operahouse was crammed. 
Unfortunately the holders of stall tickets found it impossible, or 
inconvenient, to be all seated much before the end of the first act ; 
and though Herr Richter did not make his appearance with exact 
punctuality, thus allowing late comers a few minutes’ grace, the 
prelude, accompanied by a sound of shuffling feet and rustling 
cloaks, was listened to with a general sense of uneasiness. On this 
account the occupants of amphitheatre and other unnumbered places 
must have enjoyed their superiority and their immunity from the 
noise of late diners. Barring this annoyance—finished before the 
end of the first act—the play was heard in rapt attention. Applause 
was hardly ever suffered to interrupt. Not even when Mdme Albani 
had roused enthusiasm into ecstasy by her acting and singing of 
Elsa’s dream and its realization, not even then was there heard the 
sound of ahand. But when the curtain fell, the applause broke 
forth like the sea when a dyke has given way. After the first act 
the curtain had to be raised thrice, after the second act four times. 
Even at the end of the opera, which came at the hour to which we 
have been accustomed at these performances, the audience remained 
until, in answer to their continued applause, the curtain had once 
more gone up, and the actors came forward to bow. Of all this 
success the performance was worthy. With Mdme Albani’s Elsa, 
which claims our first attention, the intelligent readers of the 
Musical World must be familiar. We believe the majority of them 
will agree with us in considering it Mdme Albani’s greatest assump- 
tion, the part in which her best powers have the largest scope—the 

art, in fine, which is most suited to her individuality. There 
is nothing to be said about it which has not been said before 
without having recourse to the language of rhapsody. That it 
might be the inspiration of a poem is not unlikely. In such a case 
the subject would be more properly treated. Never has the dreamy, 
absorbed maiden been impersonated with more charm, never has 
her story been enacted more pathetically than it was on this occa- 
sion by Mdme Albani. She was in perfect voice, and to hear her 
sing in German considerably enhanced the pleasurable effect. The 
picturesque simplicity of her attitudes also, put one in mind of 

ictures by Puvis de Chavannes, that artist whose work so often 
acer forth a spirituality not foreign to Wagner's medizval play. 
The part of the Knight of the Graal was undertaken by Herr Stritt, 
who, like many German tenors, has a fine dignified presence and 
looks to be a good knight of his hands, hardy and well proven. But, 
in him we have not yet found our ideal Lohengrin. About the 
ordinary representatives of this character there is never enough of 
the “‘far-away,” never enough of the “ mystical.” Howbeit we 
will not grudge Herr Stritt the possession of much admirable 
talent. He acts with impressiveness and sings with feeling. His 
voice is mellow and agreeable, except when he, so to speak, dislocates 
a high note. In the third act he seemed at his best. Herr Reich- 
mann presented as good a Telramund as, perhaps, exists, especially 
regarding vocal exigencies. When, to this, we add that Frau 
Luger, who played Ortrud, is a dramatic soprano of exceptional 
ability, it may be imagined with what effect the long and gloomy 
duet in the second act was rendered. Histrionically, Frau Luger 
is open to some criticism. She is apt to be over-demonstrative, 
nervous, and spasmodic, But, on the whole, she must be compli- 
mented on her successful oummmnaeee of one of the most difficult of 
parts. Herr Weigand, who made a sensation as Kaspar in Der 
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Freischiitz, now sang, rather out of tune, as the king. This state 
of his voice may have been occasioned by the lowery and oppressive 
weather which prevailed on Wednesday, or may have been due to 
the higher pitch used in England, a circumstance, by the way, 
which made the chorus at times sing flat, but which did not affect 
Herr Scheidemantel, who discharged his heraldic functions ad- 
mirably. Herr Scheidemantel has a strong, fine voice, and sings 
with invariably correct intonation. The stage management of the 
German Opera has improved since the time when certain scenes in 
Der Freischiitz created amusement. We have still to protest against 
that ridiculous attempt at realism—making the swan turn his head 
round when Lohengrin speaks to him. The Covent Garden swan 
being a rigid animal, the movement of his neck seems a labour to 
him, is ludicrous, and mars the situation. Contrariwise, realism is 
neglected in the fight between Telramund and Elsa’s champion. It 
consists in a rubbing together of shields. At the third rubbing 
Telramund falls senseless to the ground, but, rising soon afterwards, 
displays a great deal of vitality till the end of the act. These anda 
few other things that require amendment are of comparatively minor 
importance. ‘The performance, broadly considered, was of unusual 
excellence. Each grand climax was grandly led up to, singers, 
chorus, and orchestra combining in the attainment of a result which 
was magnificently impressive and glorious. P. 


[All of which must be taken cum grano salis.—O, 8. ] 
Oo 


J. L, HATTON AND THE MUSIC TO HENRY VIII. 
(From ‘‘ The Theatre.” ) 


A ready response has been made to Mr Godfrey Turner’s appeal 
in his paper, on “‘ Show and it’s Value,” last month, for information 
concerning the music written and adapted by Mr J. L. Hatton, for 
Charles Kean’s revival of Henry V/II., at the Princess’s Theatre. 
Not only does Mr W. A. Leggatt, of Newcastle-on-Tyne, organist 
at St Mary’s Catholic Cathedral there, and musical director of the 
Tyne Theatre, supply the wished-for intelligence, to the effect that 
all this music—the charming and learned overture, the entr’actes, 
the dances, and Hatton’s own setting of the song, ‘‘ Orpheus and 
his Lute,” as a duet—was published . a firm now represented by 
Mr Edwin Ashdown, but he courteously sends a complete set of the 
pianoforte arrangements. These dainty reminiscences show Hatton 
in the true light of a profound musician, and a loving archeologist 
of music. ‘‘The Merry Little Fat Grey Man” has flung himself 
heartily into the reign of Elizabeth, and mingles with the choice 
spirits and boon companions of that earnestly humorous time. Of 
course, you know, he would, you know ; he’s just about the age ! 


—o-— 


BRINLEY RICHARDS AT TUNBRIDGE WELLS. 


Mr Brinley Richards received a very cordial reception on 
Wednesday afternoon, June 11, when he gave his long-anticipated 
lecture (by arrangements effected by Mr O. Stimpson, the represen- 
tative of the Royal Academy at Tunbridge Wells) entitled “Ancient 
and Modern Music.” The lecture was that which has recently been 
given before the Society of Fine Arts, and at Hull, Bournemouth, 
Weston-super-Mare, Newport, Kensington, and many other places 
with signal success. The occasion was selected to distribute 
certificates to the successful candidates at the recent Local Examina- 
tion in connection with the Royal Academy of Music, and this was 
ably done by Major C. R. Fletcher Lutwidge, who, in introducing 
Mr Richards in a characteristic speech, said: ‘‘ He had a double 
pleasure in coming before them, because he felt he would have the 
honour of introducing to them a very old family friend, and in the 
second place it was always a great pleasure to him to be in any way 
connected with anything of an elevated nature such as must interest 
anybody who studied the twin-sister arts of music and painting. It 
was said of Dickens that his name was a household word, he was 
sure it could also be said that in all parts of England—and he might 
say the globe—Mr Brinley Richards’ name was a household word 
(hear, hear). There was a happy coincidence in that one of the 
most popular soul-stirring—hymns should he call it ?—they knew 
he was about to allude to ‘God bless the Prince of Wales ’—should 
have had for its composer a Welshman ” (hear, hear). 

Mr Richards then commenced his interesting lecture, a synopsis 
of which has already appeared in The Musical Wortd. At the end of 
the first part the certificates were presented by Major Lutwidge. 
—Junior division : Miss Janet Allnutt (of Miss Werner’s School, 
Tonbridge, a pupil of Mr Irons) ; Misses Mabel Price, E. Wray, and 
Evangeline Smith (Miss Wilkins’ School, and pupils of Miss Usmar). 
Second division: Honours, Miss Annie Allen (pupil of Mr 
Stimpson) ; passed: Miss Edith Antram (Mrs Goodings’ and the 














Misses Johnson’s Schools, Tunbridge Wells, and a pupil of Mr 
Irons), Misses M. A. Stimpson, Marian Usmar, Alice Mary Wilkin, 
and Edith B. Wilkin (pupils of Mr Stimpson). 

At the conclusion of the lecture, Major Lutwidge tendered a 
hearty vote of thanks in the name of the audience to Mr Richards 
for his intellectual treat, and he assured Mr Stimpson of how 
indebted they all were to him for having given them an opportunity 
of hearing so talented and distinguished a musician. 


—o——_ 


A LINE IN MACBETH. 


I once mentioned in a school-report how a young man in a train- 
ing college, having to paraphrase the famous ee in Macbeth, 
beginning ‘‘Can’st thou not minister to a min diseased ’” turned 
this line into “Can you not wait upon the lunatic?” And I remarked 
what a curious state of things it would be, if every pupil of our 
national schools knew that when a taper burns the wax is converted 
into carbonic acid and water, and thought at the same time that a 
good paraphrase for ‘‘ Can’st thou not minister to a mind diseased ?” 
was ‘Can you not wait upon a lunatic?” If one is driven to choose, 
I think I would rather have a young person ignorant about the 
converted wax, but aware that ‘‘ Can you not wait upon a lunatic?” 
is bad, than a young person whose education had been such as to 
manage things the other way.—MatTTHEW ARNOLD. 













| WORK. 


It may be a duty lowly 
That is unto thee assign’d ; 
But toil, though poor, is holy, 


| Work! for the field far reaches, 
| The labourers’ hands are few ; 
| The world’s great need beseeches ; h . 
| There is something for thee to do. | _ If wrought with an earnest mind. 
| Oh! linger not, idly dreaming, There may float to thy quiet corner 
The golden moments speed; [ing,| No music, thy heart to cheer; 
While the sun’s broad rays are stream- The laugh of the idle scorner 
The summons to Jabour heed ! | Alone may reach thine ear; 


Yet work thou in self-repression, 
Work, ere the day be night! 
Go forward, against oppression— 
Forward, to help the right ! 
Be patient, whate'er betide thee, 
Till evening veil the sun ; 
Thou shalt know Who hath worked beside thee, 
When the Master shall say “‘ Well done!” 
SarAH ANN STOWE. 





Copyright. 








SHAKSPERE’S SONNETS.—With expressions of almost scornful con- 
tempt for those who have hitherto failed to unlock the great riddle 
of Shakspere’s sonnets, a writer in the June number of Blackwood’s 
Magazine claims to have established the identity of the “other 
poet” and ‘‘ better spirit” referred to with what seem to be feelings 
of mingled jealousy and reverence in the sonnets numbered 78 to 86. 
That the pretensions of Spenser, Marlowe, Daniel, Drayton, Chap- 
man, and others are discussed need surprise no one who is aware of 
the difficulties in the way of admitting any one of these claimants, 
but probably few persons will be prepared to learn that the allusions 
are considered by this latest writer on the subject to refer beyond 
all question to Dante. To the common-sense reader Shakspere un- 
doubtedly appears to complain of a contemporary poet who has sup- 

lanted him in the regard of his patron—of a ‘‘worthier pen, which 

eing exercised in the ‘‘ lovely argument ” of his patron’s merits has 
temporarily disheartened the sonneteer, not so much because he has 
excelled in poetry as because he has secured this patron’s ‘‘ counte- 
nance.” All this, however, is, we are assured, for want of the ke 
which the writer in Blackwood now furnishes. Accepting the well- 
known mystic interpretation of Dante’s poems, the writer claims to 
have shown that the purpose and objects of Shakspere and the 
Italian poet were identical, and that, consequently, the sonnets 
must henceforth be regarded as ‘‘ written hymns and comments cf 
the heavenly wisdom and the immortal beauty poetically figured in 
Beatrice,” to whom, we are told, ‘‘that affable familiar ghost” is a 
direct reference. The essayist’s style may, — be considered 
to fall at times a little below the dignity of his subject, as when he 
speaks of Shakspere and Dante as “‘ these two gifted and singularly 
able writers ;” but his arguments are sustained with much ey 
and learning, and his essay may claim at least to offer a no le ana 
beautiful solution of a problem which till now has baffled and per- 
plexed all enquirers.—M. T. (Daily News). 


* Manhattan. 
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RICHTER CONCERTS. 


The present series of orchestral concerts which, under the direc- 
tion of Herr Hermann Franke and the immediate superintendence 
of Herr Hans Richter, have done no small amount of good work, 
came to an end on Monday evening. Contrary to the prognosti- 
cations I recently ventured to offer, the last concert was excep- 
tionally well attended, and gave as much satisfaction to its large 
audience as any of the most successful concerts of the series. The 
programme as a whole did not seem calculated to deeply interest 
any one section of the heterogeneous assemblage that frequents 
the Richter Concerts, yet we must admit that something was pro- 
vided for each taste. The principal attraction consisted in the 
Ninth Symphony, that mighty work which, whether considered 
as the eight wonder of the world or as a sublime monstrosity, 
yields place to nothing as the most colossal and marvellous 
phenomenon in Art. Its performance on Monday, though not 
altogether uncritizable, was characterized by a breadth of style 
and a vigorous grasp of the subject which place it among per- 
formances called great. The qualities I have named we are now 
accustomed to associate particularly with the Viennese conductor. 
Examined through the critical lens, seeming faults may be detected, 
such as a want of smoothness here and there, as if refinement and 
perfect balance of the parts were occasionally sacrificed for the sake of 
spirit and vigour. This was specially noticeable in the scherzo and 
trio, where, for instance, the horns had some difficulty in keeping 
up to the rapid pace, and where, indeed, the orchestra gave signs 
not unlike the splashing of a hard-pressed racing crew. ‘The vocal 
quartet—Frau Schuch-Proska, Fraulein Schaernack, Herr Ober- 
linder, and Herr H. Wiegand—detracted in no wise from the 
general excellence of the performance, and the choir proved 
themselves thoroughly efficient, Frau Schuch-Proska had already, 
in “ Endlich nacht,” and “ O siiume nicht,” the recitative and air 
from The Marriage of Figaro, made further progress in the esteem 
of connoisseurs, her interpretation of Mozart’s perennial strains 
winning her an unanimous recall, 

Raff's introduction to Romeo and Juliet was given on Monday 
for the first time in England, therefore to give any decided 
opinion upon its merits or demerits may seem premature. It often 
happens that a work of art, without having caused immediate 
enjoyment, yet leaves behind it an agreeable impression. Such is 
not the case with this “ Vorspiel.” It is bald in idea and ugly in 
expression, and its one redeeming feature is that it comes to an 
abrupt and quite unexpected termination, like a speaker who, 
seeing that no one listens to him, goes off in a huff. As Raff's 
“Vorspiel” was ineffective and unsuccessful, so was Brahms’ 
Schicksalslied the reverse. This noble and pathetic choral song, 
with its orchestral accompaniment enveloping it as leaves might a 
rose, received a fine interpretation from all hands and voices 
concerned, and was loudly applauded. The loudest applause of 
all, however, was reserved for Wagner’s unequal overture to 
Tannhiuser, The master having repudiated this amongst other 
work composed before he was himself, it is hardly worth while to 
point out how diamonds and paste, gold and the poorest alloy are 
closely mingled in it. Its glare and showiness will always take 
the public, and when the performance is so extraordinarily good, 
as on this occasion, it is not surprising that loud manifestations of 
approval should ensue. 

At the end of the Ninth Symphony Herr Richter was greeted 
with an ovation which, if flattering to him, was no flattery. 
Despite certain shortcomings, chiefly observable since the German 
opera has engrossed Herr Richter’s attention, these concerts have 
held the foremost place in the musical entertainments of the 
season. They will be missed by a large number of amateurs, and 
their resumption in the autumn will perhaps in some small 
measure console us for the departure of summer. We are not 
yet losing sight of the genial conductor, for he has the direction 
of German music matters at Covent Garden: when those no longer 
retain him among us it will be time enough to say good-bye. 

PoLKaw. 








it is said that opera will be the attraction next season at the 

Politeama, Trieste, when Carmen, Mignon, and Mefistofele will be 

among the works performed. 

. Among other pieces performed at the International Exhibition, 

Furin, by the Band from Sinalunga, will be Sig. Ciro Pinsuti’s 
Omaggio all’ Espozisione,” 








EXCERPTS FROM PARKE’S MUSICAL MEMOIRS. 
Excerpt No. 56. 
(Continued from page 378.) 
1810. 


Catalani, who was this season engaged at the Covent Garden 
Theatre oratorios, appeared at their commencement, on the 10th of 
March, in a grand selection. Her voice resounded in that new and 
superb theatre, and in ‘‘ Angels ever bright and fair,” and a bravura 
by Pucita, she received unbounded applause. 

The concert of ancient music began at the Hanover Square Rooms 
on the 2lst of February, and the vocal concert at the same rooms on 
the 2nd of March. Mrs Billington, who was engaged for the latter, 
being taken ill, Mdme Catalani volunteered to sing in her place, and 
in a scena by Pucita, and a rondo by Zingarelli, she was loudly 
applauded. Harrison, Bartleman, and Mrs Bianchi contributed 
highly to the gratification of the subscribers. The concerts of 
Billington, Naldi, and Braham, after being twice postponed, com- 
menced at Willis’s Rooms on the 10th of May. ‘The singers this 
yer were only five (eleven less than the preceding season), viz., 

Irs Billington, Mrs Ashe, Miss Mortimer, Naldi, and Braham. 
The subscriptions to these concerts (as the postponements seem to 
proclaim) came in but slowly ; and not being by any means com- 
mensurate with the superiority and expense of the undertaking, they 
were after that season discontinued. Braham, who was not engaged 
at the opera, or either of the winter theatres, did not by this specu- 
lation make his coffers overflow ; an object which he prudently 
seizes every occasion to effect. That ruling passion, gain, which so 
particularly sways persons of his persuasion, is so strongly implanted 
in their natures, that it may sometimes be discovered in their 
children, even while infants, as the following relation will show :— 
A gentleman, who was in the habit of visiting at the house of that 
admired singer, informed me (as an admirable trait in a child then only 
five years old) that he one day asked Braham’s little boy to sing 
him a song, which the infant said he would do if he paid him for it. 
‘* Well, my little dear,” said the gentleman, ‘‘ how much do you ask 
for one?” ‘‘ Sixpence,” replied the child. ‘‘Oh,” said the other, 
‘can’t you sing me one for less?”’ ‘‘ No,” said the urchin, ‘‘I can’t 
take less for one ; but I'll sing you three for a shilling !” 

Venanzio Rauzzini, the conductor of the concerts at Bath, died 
on the 8th of April at Bath, where he had resided many years. He 
was a native of Rome. The first rudiments of his musical education 
were acquired in one of the conservatori, or music schools, of that 
city. Before he quitted Rome, which was at an early age, he was 
so well practised in singing, and had so thorough a knowledge of 
music, that he could take up the most difficult instrumental com- 
position, reverse the page as he held it before him, and in that 
position sing it at sight with perfect correctness. 

Having exhibited his powers of singing with much success in his 
native city, he determined to travel into different countries, for the 
purpose of extending his fame and improving his skill. Vienna 
seems to have been the first city at which he resided for any length 
of time after leaving Rome. ‘There he was justly considered the 
first singer of his day, and consequently became the delight and idol 
of the public and the envy of his rivals. The enthusiasm of the 
people in his favour is sufficiently evinced by the following 
anecdote : 

At the opera in Vienna it is contrary to the decorum of the place, 
and to the order of the court, for persons in the pit to give, in the 
presence of the Emperor, loud and vociferous applause to a 

rformer ; but on the first night of Rauzzini’s appearance, when he 

ad concluded a song in which his full powers had been displayed, 
the whole audience joined in an universal cry of bravo. The court 
was offended at so great an indecency. Placards were affixed in the 
avenues of the theatre, and in conspicuous parts of the house, 
reproving the impropriety of these proceedings, and strictly enjoin- 
ing their discontinuance ; and, in order to enforce obedience to the 
imperial commands, additional guards were placed in the pit. 
Rauzzini appeared a second time, and, notwithstanding every 
obstacle, was again applauded by the whole house. : 

In 1774 Rauzzini came to England, and was engaged to sing at the 
opera. His fame soon s read over the metropolis, and Garrick was 


so much delighted with his performance of Montezuma, in the opera 


of that name, that he ran behind the scenes and embraced him with 
a degree of enthusiasm that astonished all the bystanders. 

The success of his theatrical performances, although very great 
and flattering, was not sufficient inducement for him to continue on 
the stage. He soon quitted it and retired to Bath, where he formed 
a connection with that surprising violin player, La Motte, who on 
his instrument executed double notes with as much neatness and 
celerity as others did single ones. La Motte, however, finding it 
inconvenient to remain in Bath, Rauzzini from that period continued 
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to conduct the concerts, with the greatest credit to himself and the 
most perfect satisfaction to the subscribers. 

As a scientific musician, Rauzzini has ranked among the first in 
this country. He composed several Italian operas, both serious and 
comic, and in these are to be found pleasing and expressive 
melodies, and elegant and powerful harmony. His facility in com- 
position was very remarkable. 

The opera of Piramo e Tisbeo, for the King’s Theatre, he 
roduced in the short space of three weeks, and in this opera he 
imself played the part of Pyramus in an admirable manner. His 

other most celebrated operas are L’ Ali d’Amore, L’Eroe Chinese, 
Creusa in Delfo, La Regina di Golconda, and La Vestale. In private 
life few men were more esteemed, none more generally beloved. A 
mild and cheerful disposition, and a copious fund of information, 
rendered him an attractive and agreeable companion. Rauzzini has 
been accused by at least one writer with having, by his love of com- 
pany, involved himself in difficulties. This accusation is, I think, 
unjust, for Rauzzini was compelled by circumstances to entertain a 
number of popular singers and musicians, who came to Bath to serve 
him, and for which they received little, or perhaps no other 
remuneration. Indeed, no man less respected than Rauzzini was 
could have carried on these concerts, and have produced at them, 
as he did, a succession of singers of the first eminence, at a subscrip- 
tion amounting to no more than about two shillings and ninepence 
per night! being less than a third of those at the concerts in 
London. About the year 1800, Rauzzini, finding that he had long 
been playing a losing game, made an effort to get a small increase on 
the subscription ; but the subscribers being averse to innovations of 
that kind, opposed him with such determination that he was forced 
to abandon his enterprise altogether. 

The city of Bath formerly teemed with musical excellence, and 
many ae compositions were given to the public by several of 
its distinguished residents, among whom may be noticed the Earl of 
Mornington, who composed the beautiful glee, ‘‘ Here in cool grot;” 
Dr Harrington, celebrated for his large wig and the favourite duet, 
‘* How sweet in the woodlands ;” and Mr Linley, not only famous 
for his admired musical compositions, but as the father of Miss 
Linley (afterwards Mrs Sheridan), the most accomplished singer in 
Europe. Miss Linley (the Maid of Bath), equally famed for her 
beauty as for her singing, was addressed by two equally honourable 
lovers, Mr Sheridan and Captain Mathews, whose passions were so 
ardent that, in consequence of some altercation concerning the lady, 
they agreed to terminate their difference by the sword. They met 
for that purpose, and fought till they were so exhausted that they 
both fell, and while lying on the ground continued making thrusts 
at each other until they were separated. The lady, however, gave 
the preference to Mr Sheridan, to whom she was united in the year 
1773. Mr Ashe, the well-known flautist, now the proprietor of the 
Bath concerts, by combining gentlemanly manners with professional 
skill, is eminently qualified to be the successor of Rauzzini. 

(To be continued. ) 
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WAIFS. 


Mdme Trebelli sang recently at a concert in Toronto and met with 
a highly flattering reception. 

Fra Diavolo has proved attractive at the Teatro Costanzi, Rome. 

An Italian violinist named Mattioli has been very well received in 
Cincinnati, U.S. 

La Forza del Destino has been successfully performed at the Teatro 
Goldoni, Leghorn. 

The French tenor, Guille, is engaged for next season at the Teatro 
San Carlo, Lisbon. 

G. Rampazzini, violinist, has been created a Knight of the Order 
of the Crown of Italy. 

Emma Turolla has written to state that S. Weiser is not and never 
was impresario of hers, 

The Municipal Council have voted the Grand-Théatre, Marseilles, 
a subsidy of 150,000 francs. 

Signorina Borghi-Mamo has promised to sing at a concert for the 
benefit of the poor of Rimini. 

The Italian operatic season at the Teatro Principal, Cadiz, was 
to begin on the 11th or 12th inst. 

The French operatic season at the Teatro Apolo, Madrid, was 
brought to a premature conclusion. 

Hector Berlioz’s executor has presented M. Pasdeloup with that 
o—_ ee 
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The corporation of Verona have voted 40,000 liras for a carneval 
operatic season at the Teatro Filarmonico. 

The municipality of Bologna has voted the Teatro Comunale an 
annual grant of 40,000 francs for three years. 

Philipp Scharwenka is engaged on a new three-act opera, Der 
Schelm von Bergen, libretto by Ernst Koppel. 

Mendelssohn’s Lobgesang was performed for the first time on the 
25th June, 1840, the place where being Leipsic. 

Richard Genée’s Nanon was recently performed for the 200th 
time at the Walhalla-Operetten-Theater, Berlin. 

The communal council of Palermo have voted the Teatro Bellini a 
grant of 75,000 liras for next year as well as this. 

There is some talk of giving Faust, Gioconda, and Pacini’s Nicolo 
de’ Lapi at the Teatro Pagliano, Florence, this autumn. 

Having concluded her engagement at the Liceo, Barcelona, 
Signora Casanova de Cepeda is taking a holiday at Corogna. 

n consequence of indisposition, Stella-Bonheur cancelled her 

engagement in Padua, and Signorina Fraudin was engaged in her 


d. 

Herbert Bistwell, a young violinist aged five, has been creating a 
sensation in Boston, U.S., by his performance of a Gavotte of 
Bach’s. 

Manzotti, whose ballet, Hxcelsior, has been so successful, will 
bring out a new Terpsichorean work, Amor, at the Milan Scala next 
season. 

The new Politeama, Sassari, will be inaugurated in the autumn 
with Sig. Canepa’s opera, Riccardo IIJ., or, as others say, Wagner's 
Lohengrin. 

Professor Ludwig von Brenner, hitherto conductor of the Berlin 
Philharmonic Orchestra, has been elected conductor of the Berlin 
Symphonie-Capelle. ’ 

F. Rackquoy, professor of the flute for thirty years at the Conserva- 
tory of Music, Strassburg, has been created a knight of the Order of 
the Prussian Crown. 

Angelo Ferrari, manager of the Milan Scala, and several theatres 
in South America, has been decorated with the Cross of the Order 
of the Italian Crown. 

Ovide Musin, the Belgian violinist, after taking a three months’ 
holiday at home, will return to America, where he is engaged next 
season for 150 concerts. 

A new three-act comic opera, Una Avventura di Telemaco, music 
by Sig. Nino Rebora, will shortly be performed for the first time by 
the Tani company, Genoa. 

An Italian operatic company, including Carolina Ferni, Pattini, 
and the tenor, Bettini, will shortly start from Milan on a three 
months’ tour. The first town in which they will play is Aix-les- 
Bains. 

Maurice Grau left New York for Paris on the 11th inst., for the 
purpose of engaging several new artists to support Mdme Théo, who 
opens in the “Empire City,” at Wallack’s Theatre, on the 8th 
September. 

The students’ concert given on the 17th ult. at Trinity College, 
London, consisted of a pianoforte recital by the Benedict exhibitioner, 
Miss O. Blanche St Chir, varied by vocal numbers contributed by 
Miss Grosvenor Gooch. 

Gaspare Villate’s new opera, Baldassare, will, it is said, positivel 
be produced at the Teatro Real, Madrid, next December, witl 
Signorine Teodorini, Pasqua, Signori Masini, Aramburo, Battistini, 
and Silvestri in the cast. 

ELEPHANT AND CASTLE THEATRE.—Miss Emily Soldene as Drogan, 
in Offenbach’s opera-bouffe Genevieve de Brabant, attracted a large 
audience last Saturday night. With the exception of a recent 
morning performance, the work has not been heard in London since 
it was a out at the Grand Theatre, Islington. Miss Soldene’s 
rendering of the music was as characteristic as ever, the ‘pie ” song, 
the serenade, and other pieces meeting with the usual applause. 
The gendarmes’ duet, in which Mr E. Marshall, one of the original, 
appears, was re-demanded again and again, some verses on the 
dynamite outrages, Mrs Weldon, General Gordon, &c., meeting with 
loud applause. Miss Rose Lee was Genevieve, Mr E. 8. Gofton and 
Mr F. Eastman being the Duke and the Burgomaster. The revival 
was quite successful, and the piece is capitally mounted. 


GOLDEN DREAMS. 


Sona, 
WORDS BY J. STHWART. 
Music by 


I. L. HATTON. 
Price 4s, 
London: Duncan Davison & Oo., 244, Regent Street, W. 
Where may be obtained, 
Composed by J. L. Harron, “A LONG GOOD NIGHT TO THEE,” 38.; 
“THE RETURN,” 3s. ; and “THE GOOD SHIP ROVER.” 3s, 
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ESTABLISHED 1851. 


BIRKBECK BANK, 


SOUTHAMPTON BuILDINGs, CHANCERY LANE. 





URRENT ACCOUNTS opened according to the usual 

practice of other Bankers, and Interest allowed on the minimum Monthly 

Balaees when not drawn below £25. No commission charged for keeping 
Accounts, unless under exceptional circumstances. 

The Bank also receives money on Deposit at THREE Per OxnT INTEREST, 
repayable on demand, 

The Bank undertakes for its Oustomers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables; thecollection of Bills of Exchange 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 
Annuities. 

Letters of Credit and Circular Notes issued. 

A Pamphlet, with full particulars, on applicatio: 

FRANOIS "RAVENSOROFT, Manager. 


1 he BIRKBECK BUILDING SOCIETY’S Annual 

Receipts exceed FIVE MILLIONS. 

HOW TO PURCHASE A HOUSE FOR TWO GUINEAS PER MONTH, 
with immediate possession and no Rent to pay, Apply at the Office of the 
BIRKBECK BUILDING SOCIETY. 

HOW TO PURCHASE A PLOT OF LAND FOR FIVE SHILLINGS PER 
MONTH, with immediate vial either for Building or Gardening purposes, 
Apply at "the Office of the BrRKBECK FREEHOLD LAND Soctzry. 

Pamphlet, with full sania on oP 
NOIS RAVENSOROFT, Manager. 





Southampton Buildings, Chancery Lane, 


THE VOICE AND SINGING. 


BY 
ADOLFO FERRARI. 


THE FORMATION AND OULTIVATION OF THE VOIOB FOR SINGING, 
Price 12s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 
‘‘The remarkable qualities of this book are the author’sfreedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
of his p pts; his work has consequently come into genera! use asa 
manual of vocal instruction. "— Daily News. 


VOCAL EXERCISES comes BY FRANK MORI. 


London: Duncan penmat & o., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by ‘the late FRANK Mont, are invalu- 
able both to Students and Professors. 


New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos.Ourct. Price 6s. London: Duncan Davison & 
Oo., 244, Regent Street. 

“This work for educational purposes will be found of inestimable value, since 
it is one of the very few which confines itself to the cultivation of the middle of 
the voice; and whilst the phrases are admirably adapted to develop the 
breathing powers and volume of the voice, the melodies are so isitely har- 
monized that they must prove of great benefit in the improvement of the taste 
and ear of a student in singing.” —Fictorial World. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdme Alwina Valleria, Miss 
Lucy Franklein, and otler successful Vocalists. 

Full Music Size, price 7s. 
London: Hammond & Oo. (late JULLIEN), 5, » Vigo Street ; and of the Author, 
at his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and ae Ore votes and removing affections of 


R STOLBERG’S VOICE *LOZEN GE is universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness 

and relaxed throat. It should always be taken before singing or reciting, asit 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious,and in Dr Oopland’s Dictionary of Practical Medicine(Longman & Co,), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Hurope, and have been sestablished over aquarter 
of a century. ‘Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
pry toads id. and 28, 9d., by all Chemists throughout the Unite Kingdom and 


[ASIAN DIERE. fin original Operetta, for Two Vocalists 

zz0-Soprano an nor). Written and adapted by WELLINGTON 

tannea the Music composed by Av@ust PILatt. Price, iat, 7s.6d. The 

Re mg » This ——e Operetta was performed 50 nights at the Theatre 

= a deg Garden, and is suitable for performance in any Theatre, Concert 

ra’ ng Room, the music being effective, brilliant, easy, and melodious. 
ndon: Duncan Davison & Oo., 244, Regent Street, W. 
































CHAPPELL’S VOCAL LIBRARY 


PART-SONGS, &c. 


Composed or Arranged by Price 





1. Duleedomum. §.A.T.B, <e ae Sir G. A, Macfarren 1d. 
2. Downamong the dead men. 8.A.T.B. ie »» ld. 
3. The girl Tve' left behind me, §8.A.T.B. es a ld. 
4. British Grenadiers. 8,A.T.B. 2d. 
5. Long live England’s future Queen. A.B. Dr. Rimbault 2d. 
6. My task is ended (Song and thorns). “ATLB.B. .. .- Balfe 4d. 
7. Thus spake one —— many. CAPR 3. ele 
8. Soldiers’ Chorus. T.T.B.B, a on Gounod 4d. 
9. The Kermesse (Scene from Faust)" est one o 6d. 
10. Up, quit thy bower. 8.A.T.B. ose ... Brinley Richards 4d. 
ll. Maidens, never go a-wooing. 8.8.7.T.B. Sir G. A. Macfarren 2d. 
12 Page got-binders’ Chorus... ee we ose Gounod 4d, 
13. van Hours (for six female le voices) ad 2 Joseph Robinson 6d. 
14, The Gipsy Chorus... ae “a os ad . Balfe 4d. 
15. Ave Maria... in eee Arcadelt 1d. 
16. Hark! the herald angels sing. S.A.T.B. Mendelssohn 1d. 
17. England “aa (Solo and Chorus). 8.A.T.B. Sir J. Benedict 2d. 
18. The Shepherd’s Sabbath Day. 8.A.T.B. J.L. Hatton 2d. 
19. Thoughts of Childhood. 8.A.T.B. eee Henry Smart 2d. 
20, Spring’ s Return, 8.4.T,B. meena aed ear’ ag ” 2d. 
21. Anold Church Song. §8.A.T.B, a an pe pe 2d. 
22, Sabbath Bells. S.A.T.B. ... 3... on sas o9 2d. 
23. Berenade. 8.A.T.B eae Pa ose pan os 2d. 
24. Cold Autumn wind. “6. AT B. ~ “a 2d, 
25. Orpheus with his lute. 8.8.8. Bennett Gilbert 2d. 
26. Lullaby. 8,A.A._... de po 1d. 
27. This is my own, my native land. §.A.T.B. ... Bir G. 4. Macfarren 1d. 
28. March of the Men of Harlech. 8,A.T.B. =e Dr Rimbault 2d. 
29. God save the Queen. 8.A.T.B. ... one ons on os ld. 
30. Rule, Britannia. 8.A.T.B. a “a ts ie 1d. 
31. The Retreat. T.T.B.B. ... " . L. de Rille 2d. 
32. Lo! morn is breaking. 8.8.8. .. Oherubini 2d. 
33. Weare spirits, 8.8.8. .  bir@. ns Macfarren 4d. 
34. Market Chorus (Masaniello). 8.4. T. : om e wv Auber 4d. 
35. The Prayer (Masaniello). 8.A.T.B. ... at des ade 1d, 
36. The Water Sprites. S.A.T.B.... coe a eee Kiicken 2d. 
37. Eve's glittering star. 8.A.T.B. con os =e pe ‘a 2d. 
38. When first the primrose. 8.A.T. , pe ~ aan fee 2d. 
39. Odewdrop bright. 8.A.T.B. se eas - 1d. 
40. Sanctus from the Messe Solennelle. §.A.7.B.. oa pe Rossini 4d. 
1. Nine Kyries, Ancient and Modern ve aa Gill 2d. 
42. Sunof mysoul. 8.A.T.B... ~. Brinley Richards 2d. 
43, *Twas fancy and the ocean’s spray. 8.A.T.B... . G. A. Osborne 2d. 
44, A Prayer for those at Sea. 8.A. ‘B. 2d. 
45. O Thou, Whose power (Prayer from Mosé in Byitto). "Rossini 2d. 
46. The Guard onthe Rhine. 8.A.T.B. per Sir@. A. Macfarren 1d. 
47. The German Fatherland. 8.A.T.B ld. 
48. The Lord is my —_— (Quartet). 8. A. T. B. G. ee Osborne 2d, 
49. Te Deumin :- se Jackson 2d. 
50. Te Deum in as aaa oe ane a Nares 2d. 
51. Charity (La Gata, 888. — ‘a a pe Rossini 4d. 
52. Cordelia, A.T.T.B ‘ad Ree Stee ..  @.A. Osborne 4d. 
53. Lknow. 8.A.7.B. po Walter Hay 2d. 
54. Chorus of Handmaidens (from Fridolin) eco A. Randegger 4d. 
55. The Offertory Sentences... ite . Edmund Rogers 4d. 
56. The Red-Cross Knight ons on wi oe ian ... Dr Calleott 2d. 
57. The Chough and Crow ve eee eee eee Bi H.R. Bishop 3d. 
58. The ‘‘ Carnovale” Rm pa a ‘os Rossini 2d. 
59. Softly falls the moonlight .. Bets <0 Rogers 4d, 
60. Air by Himmel ee a me Henry Leslie 2d. 
61. Offertory Sentences .. ai tee . E. Sauerbrey 42. 
62. The Resurrection eee . Villiers Stanford 6d. 
63. Our Boys. New Patriotic Bong .. - ~ J. naaang and W. M. Lutz 4d. 
64. The Men of Wales eee = Richards 44, 
65. Dame Durden... a ws ig 1d 
66. A little farm well tilled we ‘Hook 1 ° 
67. There was a simple maiden “— oe Bir @. A. Macfarren 1d. 
68. Fair Hebe a és os eo »» ld. 
69. Once I loved a “maiden fair <0 aie a ” 1d. 
70. The jovial Man of Kent... om ai eve se ld. 
71. The Oak and the Ash eee pra oe ase mm 1d. 
a CO eee a 1d. 
73. Come * o sunset tree . “a ‘se oe .. W.A, Phillpott 4d. 
74. May. 8.A.T.B. W.F. Banks 2d. 
75. Pure, A. ~ innocence (i Re di Lahore), Chorus for female 
voices “ee on .. J. Massenet 4d. 
76. A Love Idyl. BATB. |. ese . E.R. Terry 2d. 
77. Hailtothe woods. A.T.T.B.  .. ose J. Yarwood 2d. 
78. Near the town of on Dean .. pe Thomas J. Dudeney 2d. 
79. Our merry boys at see ..J. Yarwood 2d. 
80. Ohrist is risen (Buster Anthem). 8. ~A. TB... — : Berlioz 3d. 
81. — the sun sets o’er the is (1 D )... A, Rubinstein 3d. 
82. mn of Nature _... .. Beethoven 3d. 
83. chaelmas Day (Humorous Part- “Songs, No. 1) W. Maynard 4d, 
84, Sporting Notes (Humorous Part- ew No. - 4d. 
85. Austrian National Hymn... ... se "Haydn 4d. 
86. A May Carol. 8.8. “<a Joseph Robinson 4d, 
87. The bright-hair’d Morn. A.7.7.B. Theodor L. Clemens 3d. 
88. Oh, Rest (Velleda) ons pad - «eo «. ©.H.Lenepveu 4d. 
89. Love reigneth over all, T.T.B.B. joel he ton ©. G. Elsasser 6d. 
90. Joy Waltz. T.T.B.B. eos 6d. 
91. The Star of Bethlehem (Christmas Carol) Theodor L. Clemens 24. 
92. Busy, Curious, Thirsty Fly. T.A.T.B. ove ” 3a. 
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BOOSEY & GO0.5 NEW WORKS. 





Dedicated to BRAHMS. 


A Collection of Fifty Irish Melodies, the Words by A. P. GRAVES, 
the Music arranged by C. Vittrers STanForD. Price 5s, ; or in 
cloth, gilt, 7s. 6d. 

PREFACE.—The Fifty Irish Melodies comprised in this collection may be 
described as new to English ears, They have been chosen to represent as far 
as possible the various characteristics of the people from which they have sprung. 
Thus, glimpses into the lives of the Irish peasant, fisherman, and mechanic are 
given, and subjects of the remote past have not been neglected, 





Price 5s. each, paper cover ; 7s. 6d. cloth, gilt edges. 


THE PRIMA DONNA’S ALBUM. 


THE BARITONE ALBUM. | THE TENOR ALBUM. 
THE CONTRALTO ALBUM. 
Containing for each voice, a complete repertoire of the most cele- 
brated Operatic Songs of the last hundred years, including many 
beautiful pieces unknown in this country, indispensable to Students 
and Amateurs of Operatic music. All the Songs are in the original 
keys, unabridged, with Italian and English words. 


‘*A more useful publication than these collections cannot be one 
t 


enaum, 





Price 10s. 6d., bound in cloth. 


> 
SPOHR’S VIOLIN SCHOOL. 
Edited by Henry Hotmes, with numerous Notes and an Appendix 
by the Editor. 
Pianoforte Part to the Earlier Exercises in Sponr’s ScHoot, 
arranged by Henry Homes. Price 2s, 6d. 


LOGIER’S SYSTEM 
Or tHE SCIENCE or MUSIC, HARMONY, & COMPOSITION. 
New and much Enlarged Edition, price 12s. 6d. 


The Musical Standard says:—‘‘ Although many works on Harmony have 
appeared since Logier first gave his celebrated book to the world, we do not know 
of any that surpass it. Asa guide to the teacher, or for the purpose of private 
study, we know of no better book.” 


NAVA’S BARITONE METHOD. 
Edited and Translated by his Pupil, C. Santtey. Price 8s. in cloth. 
“The system is admirable in every respect.” —Atheneum, 
Also PANSERON’S METHOD FOR MEZZO-SOPRANO, 
Price 8s. in cloth. 


SHILLING 
MUSICAL INSTRUCTORS. 


Dr. CALicoTr’s GRAMMAR OF Mrsic. New Edition. 

Hennina’s First Book FOR THE VIOLIN (a celebrated German 
Method, including 162 Progressive Exercises). 

Dr. Spark’s Hanpy-Book or CuHorat SINGING (including 156 
Exercises and Part-Songs). 

BoosrEy’s SHILLING PiaNoroRTE Tutor. By Mount, 

Best's Frrst OkGAN Book. 

Exuiotr’s New Harmonium Toror. 

EpwarbD HowELu’s VIOLONCELLO TUTOR. 

Case’s VioLIn Tutor. New Edition. 

Hartron’s Sincina Tutor For LADIEs, 

Hatrton’s Sincina Turor ror Men. 

KappeEy’s CLARIONET TUTOR. 

R. S. Pratren’s Fiute Tutor. 

Sranton JONES’ CorRNET TuToR. 

Casr’s ENGLISH CONCERTINA TUTOR. 


MUSIC ror tute KINDER-GARTEN. 


Upwards of 100 Hymns, Sones, and GamEs, 


With Full Explanations, for use in the Kinder-Garten and Family. 
2s. 6d., cloth. Tonic Sol-fa edition, 1s. 




















FAVOURITE CANTATAS. 


Grorcr Fox’s Hamitton TIGHE ... ase be ee wo If- 
Henry Houmes’ Curistmas Day. Words by Keble ... . 2/6 
ARTHUR SULLIVAN’S PRopIGAL Son _... aes vee » 2/6 
ARTHUR SULLIVAN’s ON SHORE AND SEA “ae eee oat SB 
F. H. Cowrn’s Rosz MAIDEN... ... cs see oes, 
F. H. Cowen’s CorsaIrR_ .«.. ass ose eke we ww. 3/6 
F. Howe.w’s LAND OF PROMISE ... ee a ite . 2/6 
F. Howe.u’s Sona oF THE MONTHS _.... <a ees ve 2/6 
Kappey’s PER MARE PER TERRAM ss) tee tee ee 5 8/0 





Price 2s, each, or in One Volume, cloth, 7s, 6d. 


HANDEL'S SIX ORGAN CONCERTOS. 
Without Orchestra (Second Series). Arranged by W. T. Besr, 
Of these Concertos Dr. BuRNEY remarked :—‘‘ Public players on keyed instru- 

ments, as well as private, totally subsisted on them for nearly thirty years.” 


THE CHORAL UNION; 
Containing 40 FAVOURITE PART-SONGS, for Soprano, Contralto, 
Tenor, and Bass. Price 6d. each Voice complete; or in Score, 

price 3s. 6d. 


THE PARISH ANTHEM BOOK. 
Containing 50 CELEBRATED ANTHEMS. In Numbers, One 
Penny each; or in One Volume, 3s. 6d., paper cover; cloth, gilt 

edges, 5s. Specimen Anthem for One Stamp. 


SHILLING 
ORATORIOS, MASSES, AND CANTATAS. 


HyMN OF PRAISE, | Mount oF OLIVEs. 
Haypn’s IMPERIAL Mass, WaALpurais NIGHT, 
Govunon’s St CEcILE. BEETHOVEN’S Mass In C. 
Mozart’s TwEtrrH Mass. AciIs AND GALATEA, 
Rossini’s StaBaT MATER. Mozart’s REQUIEM. 
Jupas MAccaB&vUs, Detrincen TE Deum. 
MESSIAH. ISRAEL IN Eeoypt. 
Bacu’s Passion (MATTHEW). 1/6 | THE CREATION. 

Also Boosey’s Handy Editions of Mrsstan and THE 

CREATION, price ls. each, 


SIXPENNY MASSES. 


Wessr’s Mass in A, Wesse’s Mass In G, 














= In D. Missa DE ANGELIS, 

ss IN B FLAT Dumont’s Mass. 

os In F, Missa In Dominicts. 
‘a In C. MIssaA PRO DEFUNCTIS. 


‘i IN D MINOR. WESLEY’s GREGORIAN Mass, 
Or bound in One Volume, cloth, gilt edges, price 5s, 


SIXPENNY CHORAL BOOKS. 
Edited by the Rev. C. S. Bere. 
A GARLAND oF Sones. 48 Pieces. 
'l'HE CHILDREN’S CHoRAL Book. 44 Pieces, 
THE GOLDEN Harvest. 12 Easy Part Songs. 
Tue CHILpREN’s VocaL Hanpzook. Instructions in Part-Singing 


STANDARD ORGAN WORKS. 


Full Size, bound in cloth. ' 

AnpRE’s ORGAN Books. 2 Vols. (92 pieces) ach 6/0 
Hessr’s OrGAN Books. 2 Vols. (55 pieces)... «» each 6/0 
Smart’s ORGAN Book. 12 pieces ee Ame hits ees 4 - 
Smart’s ORGAN STUDENT ... es sé ak ve .. 5/0 
Smart’s PRELUDES AND INTERLUDES (50) ae ke w. 62/6 
Hatrton’s ORGAN Book. 12 pieces vee eis 


FOR THE ORGAN. 


ARTHUR SULLIVAN’s Lost Cuorp and F, H. Cowen’s Better LAND. 
Arranged by Dr. Spark. Price 2s, each, 
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